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NATIONAL DANCE WEEK IS APRIL 29th TO MAY oth 


YOUR OWN 
Ballet Calendar 


tor 1945 


Here’s a good stunt for your school. 
Ke Mail this attractive calendar, with your schoo! 
fame and address on it, to pupils and friends 


throughout the community. A wonderful 


gift, a smart advertising medium. that will 
-vemind others of your work all year long. 
_ The calendars are designed for easy mailing, — 
and will fit into a regular business envelope. — 
Each month depicts ‘a different ballet duc 
« » Stars from the major companies 
shows, dressed in the costumes of their 
- famous roles in leading ballets. Use the 19-45 
All-Ballet Dance Calendar for a ~ mailer” to 
publicize your school. 


Colniiehiae are 25¢ each, or 15¢ each in 


dete of a hundred or more. Let us imprint — 
the name and address of your school on 
the calendars. The prices. are $2.00 for im- 
printing on 50 calendars, $2.50 on 100, 
- $3.25 on 200, $4.00 on 300, and $5.00 on 
Minimum order is 50 calendars. 


900 ORDER now 


Sead in your name and just 


as you want it to appear on the calendar. — 
Be sure to specify the amount you can — 
use. Calendars may be delivered with — 
the colored panel left blank. Send Your — 
Order Today! (Enclose check or M. 0.) 
DANCE MAGAZINE © 520 West 34th Street, New York 1, N. x. 
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THE MESSRS. SHUBERT and OLSEN AND JOHNSON 
Present 


OLSEN AND JOHNSON 
LAFFING ROOM ONLY 


with 
FRANK LIBUSE - BETTY GARRETT 
WILLIE WEST & McGINTY 


Music and lyrics by BURTON LANE 


Book by OLSEN AND JOHNSON 
and EUGENE CONRAD 
with 
MATA AND HARI - MARGOT 
BRANDER + ETHEL OWEN 
WILLIAM ARCHIBALD 
KATHRYN LEE 


PAT BREWSTER Staged by 
IDA JAMES JOHN MURRAY 
ANDERSON 

Dances by 


ROBERT ALTON 


Production designed by 
STEWART CHANEY 


Costumes designed by 
| BILLY LIVINGSTON 
a Comedy directed by 


ee EDWARD CLINE 
Production supervised by 


ALL FABRICS 
DAZ IAN'S INC. + ESTABLISHED 1842 


THE WORLD'S LARGEST AND OLDEST THEATRICAL FABRIC ORGANIZATION 


142 WEST 4406 STREET NEW YORR Me 
BRANCHES: BOSTON + CHICAGO + LOS ANGELES = ST. LOUIS 
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Dance Has New Editors 


Beginning with this issue. ANN 
BARZEL becomes our Associate editor. 


Known from coast to coast as one ot 


the ballet’s outstanding personalities. 


she has devoted many years in the re- 
search and study of the ballet; her 
writings have appeared in many maga- 
zines and newspapers. She will con- 
tribute much to the better DANCE 


mayvazine. 


GEORGE CHAFFEE has spent) many 
vears doing research in the ballet.. He 
occupies a high place as a classic dancer. 
When he was on tour with the Mord- 
kin Ballet. Mordkin considered his 
technique to be best among the male 
dancers in the company. Presently, he 
is teaching ballet; and he plans to re- 
enter the concert tield.§ DANCE. will 


carry a monthly feature written by him. 


Francis E. has accepted 
the post ot Contributing Editor for 
Canada. He has been a music critic 
amd a ballet columnist for. years. An 
enthusiastic supporter of the Dance. 
Mr. Coleman is anxious to establish a 
closer working relationship between 
artists in Canada and the United 
States. 


In addition to Constantine, Gerda 
Peterich, and Earl Leat, our present 
staff photographers, we now have Wal- 
ter BE. Owen, well-known to New Yort 


artists, 


It is oui object to gather dance in- 
formation trom all corners of the vlobe, 
and in all the different aspects of the 
Dance and its allied arts. As one ot 
the first steps in achieving this goal, we 
are entering into exchange agreements 
with publications and authorities in the 
British Isles. the France. 
Italy, and South America. 


The March issue will be again the 
Concert: Management Special. That 
issue will be distributed to booking 
offices, concert managements, and to 
night club and hotel show manage- 
ments throughout the country ad- 
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dition to our regular subseribers and 
news-stands. We should like to rep- 
resent as many artists as possible. “Vhe 
forms for the March issue will close 
on February 8th. If vou intend to 
be represented in the Miareh issue 
please. write to us at once. 


We are determined to make 
DANCE an outstanding monthlh. We 
intend to make every improvement. pos- 
sible under war conditions, so te 
give our readers a magazine they will 
cherish. 


RUDOLF ORTHWINE 
Publisher 


NEW MONTHLY 
FEATURE 


A 
With this Issue, DANCE introduces 


a new feature that will find wide 
welcome among its readers. [t is an art 
feature in the exact sense of the term. 
The illustration on the reverse of this 
page is a first and good example. 


Each month we shall offer as an art- 
work suitable for framing, a large re- 
production of some fine and rare en 
eraving illustrative of the ballet “in 
action” and picturing, as these souvenirs 
accumulate, the history and = ot 
theatrical dancing across the centuries 
and from many angles. Each print will 
be directly reproduced from an example 
of the original work. Sometimes this 
souvenir will be a study never betore 
reproduced. Sometimes it will) be a 
larger and tiner reproduction than has 
heretotore appeared, of some renowned 
art study, because small plates often 
miss the charm and elegance ot the 
original which a larger plate can go 
a long ways towards catching. 


When the present abnormal cond:- 
tions due to the war have lifted, we 
plan to use a heavier paper with an 
especially fine surface for printing tor 
this page; also. we may even be able 


to reproduce some works in colors. Bur 
our present paper, though light, is of 
good quality; and there is a rich treas 
ury of these art engravings executed i: 
black and white. These lend them 
selves most happily to monotone repre 
duction. For the present we shall re 
strict our choice to these. 


For this new venture, DANCE ha 
secured the cooperation of Georg. 
Chattee. His extraordinary collectio 
of art prints of the ballet) compris 
thousands of items dating trom the six 
teenth century to the present. (Se 
DANCE, June, 1944, tor our Dr. Artu 
Michel's notice on the “Five Centurie- 
of Ballet” exhibition held at the Wild 
enstein Galleries, New York.) 


It is not our idea simply to repre 
duce a souvenir dance print. Each 
month Myr. Chaftee will select a choice 
item from his collection for reproduc 
tion. He will then also give an exact 
account of the original work and = add 
either some remarks of pertinence to 
the history and art of ballet that may 
he associated with or read into. the 
study, or oftentimes incidents that lend 
a contemporary as well as antiquarian 
interest to the print. 


In addition. we have special. plans 
atoot for this reverse page of these 
souvenir prints, to make that also some- 
thing that our readers both will look 
forward to and will want to preserve 
along with the picture itself. We shall 
tell you about this next month, when 
the first of the feature articles to be 
run regularly will) appear. 


As this first souvenir makes clear, 
these prints will be eminently worth 
mounting and framing. “They will make 
appropriate and’ instructive pictures to) 
the walls of a dance studio, or for it» 
reception-room, or for the home. Some 
dancers will want to add them to the 
scrapbooks ot the dance. 


We have been at pains to call atten 
tion to this new teature at the. start 
so that our readers will see here net 
just a stray print but will look to 
ward to a new one each issue and can 
decide in advance just practica! 
uses they may have for these souvent: é 
By the time 1945 has passed. it) wil’ 
have become evident what enrich 
ment to DANCE these special print 


represent 


DANCE 


L'HOMME EN HABIT DE BALLET 


hi 
‘Te 


ue | 


Courtesy 


“a 


ut 
1) $e SA 
‘ > 
, 
aN A. j if 4 Beane 
~ > 
| 


The Souvenir Print 


Homme en habit de ballet (Man in 
Ballet Costume) — A line engraving 
of circa 1675, designed and executed 
by Jacques Lepautre (1684), after an 
original drawing by Jean Berain, “‘the 
Louis of costume,” designer-in- 
chief at the Paris Opera, 1675-1710. 
Size: 7'4x 1034 inches high. (Cata- 
logued: Jean I. Berain, by Roger- 
Armand Weigert, Paris, 1937, vol. II, 
p. 162.) 


A dancer, costumed a /e Romain, 
though not without fantasy, in a richly 
embroidered warrior vestment, and 
playing castanets (a Spanish touch fre- 
quent in the seventeenth century ballet, 
especially at the Paris Opera). In the 
background, right, are three other 
dancers, two men and a woman, in the 
same “‘yeneral costume.” (A companion 
print, Dame en habit de ballet, exists, 
giving the woman's costume in detail.) 


The “backdrop” shows a_ winter 
scene ina formally terraced garden, or 
park with skaters. The whole is prob- 
ably a direct record of some ballet seen 
at the Paris Opera, 1672-1684. 


‘These or closely similar costumes 
were to the Paris Opera ballet, in the 
age of Louis XIV and of Louis XV 
(down to 1774), and, indeed, to the 
Grand Ballet practically everywhere 
then, what the “classic” costumes in 
Kokine’s “Les Sylphides” have been to 


ballet this full hundred years past. ‘he 
former are to be looked upon as “‘typi- 
cal” in the 17th — 18th centuries in the 
same sense as the latter (svlphide and 
tutu for the ballerina; tights, full shirt 
with full sleeves and exagyerated 
Windsor tie, and surcoat) are recog- 
nized as “typical” today and tor a 
century past, a heritage from the Ro- 
mantic decades. 

This Louis XIV costume is equally 
applicable, with only incidental modi- 
fications in details, to the whole history 
of la danse noble, to the Great (or 
Serious) Entry, to the Grand Ballet 
precisely then so called, throughout the 
history of the Court Ballet (16th-17th 
centuries). ‘The professional ballet took 
it over directly from the traditional 
and unbroken usage of the amateur- 
aristocratic Court Ballet. It lived on 
as the set costume for the Grand 
Ballet for over 200 years — which 
leaves the ‘“‘classic’ costume in “Les 
Sviphides” still nearly a century to go 
to catch up! 

Note how clearly the elegant 
“Classic” mask worn by the dancer is 
indicated by the artist. No = dancers 
then ever appeared on the scene un- 
masked — at least at the Paris Opera. 
This convention was first discarded 


there only a full century later. 
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IMPORTANT 
MARCH ISSUE 


Special Artist and 
Concert Manager Edition 


e The March issue of DANCE MAGAZINE 
will be a special one devoted entirely to pro 
moting dance attractions and artists. A copy 
of the issue will be mailed to over 2,500 con 
cert managers, booking agents and publicity 
managers of all leading hotels. The issue will 
be sold.on the newsstands and will also-go 
to Libraries, Schools, Teachers and all of ‘our 


regular individual subscribers 


e This spec.al March issue will provide danc- 
ers an opportunity to place their names be 
fore leading agents. It will provide dancers 
an opportunity to make a dramatic pregen- 
tation of their work with words and pictfites 
The March issue is our SECOND ANNUAL 
DANCE ATTRACTIONS FORECAST NUMBER 


ARTISTS!! 
Write For YOUR Special Rate 


DANCE MAGAZINE 


On the cover: Nathalie Krassovska dances the leading role in “Le 
Bourgeois Gentilhomme,” with Frederic Franklin. Maurice Seymour 
photographed Miss Krassovska in the costume designed by E. Berman. 
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Sono Osato 


Story and Photographs by Walter E. Owen 


T IS ONE of the peculiarities of the 
| Broadway scene that a dancer can 
appear regularly in New York with 
the established ballet companies and _re- 
main totally unknown on Broadway. 
Sono QOsato found this out rather 
pleasantly on that night in October 
1943 when she opened in “One ‘Touch 
of Venus” and stopped the show cold 
with a little dance called the “Foolish 


Heart” which brought into play a pert 
sense of humor all her own. Vhe audi- 
ence received her tumultuously and the 
critics proclaimed her a new star on the 
horizon, the critic from the sedate 
“Times” welceming her as ‘the toast 
of the new season’. But when during 
the 1944 holidays she opened in the 
new “On the Town", the same critics 
accepted her matter-of-factly with com- 


Antony Tudor's choreography for ‘Romeo and 
Juliet’ produced in 1943 made excellent use 
of Sono's expressive hands in the role of 
Rosaline. Costume design by Eugene Berman. 


ments such as “Sono Qsato is, of 
course, a remarkable dancer’, and let 
her go at that. She had arrived. 

Sono had been dancing professionally 
since 1934 and had attained such a 
reputation in the ballet world, that her 
friends and admirers were not at all 
surprised at her instantaneous success 
on Broadway. 

Miss Osato was born in) Omaha, 
Nebraska, her father, a photographer, 
is Japanese and her mother of Irish 
descent. his accounts’ tor her unusual 
name and exotic beauty. When she 
was seven, her mother took Sono and 
her younger brother and sister to 
France where they spent some pleasant- 
ly formative years in the French 
countryside. Her brother Vimmy_ is 
now back in this same French country- 
side fighting with the American dough- 
boys. Returning to America after 2'4 
vears, the Osatos lived in Chicago and 
at the age of 10, Sono. started her 
ballet training with Berenice Holmes 
and Adolf Bolm. 

At the age of 14 she auditioned for 
Colonel Wassily de Basil and was 
accepted as a member of his “Ballet 
Russe’? Company. She was with the de 
Basil company for six years, appearing 
all over Europe with them and _ also 
making the world tour to Australia, 
New Zealand and return with numerous 
interesting way-stops. Her first bit part 
was in Massine’s “Union Pacific’, the 
first American ballet produced by the 
“Ballet Russe’. In this, she danced the 
assistant to the Barman of Massine. 
Probably her most important part with 
the company was as The Siren opposite 
David Lichine in the “Prodigal Son”. 

Leaving the de Basil company at the 
end of 1940, Sono spent the next several 
months studying at the American School 
and joined ‘Ballet Theatre’ the 
Fall of 1941. During her seasons with 
“Ballet Theatre,” Sono danced = a 
variety of parts, such as one of the 
fairy variations in “Princess Aurora,’ 
the queen in “Bluebeard,” Aphrodite 
in “Helen of Troy,” and one of the 
three graces in  Dolin’s “Romantic 
Age,” and she made an_ éspecia! 
mark in the ballets of Antony ‘Tudor 
—“Lilac Garden”, “Pillar of Fire” 
and “Romeo and Juliet’. In this last 
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ballet she danced the part of Rosaline 
which Mr. ‘Tudor created specially for 
her by evoking a character who is men- 
tioned frequently but never appears on 
the stage in Shakespeare's play. 

Then in the spring of 1943, Sono 
was married to Victor Elmaleh, a 
voung architect, and decided to retire 
trom the Ballet because she did not 
want to leave her home in New York. 
However, during the spring season at 
Ballet ‘Theatre, Agnes de Mille had 
been making preliminary plans for the 
production of “Tally-Ho” in the Fall 
and had suggested that Sono have one 
of the principal parts which Sono ex- 
plained she could not fill because of her 
recent marriage. During the summer, 
hearing that Miss de Mille was doing 
the choreography for a new Broadway 
show, Sono wrote and asked her if 
there was any place in the production 
for her as she would be glad to work 
in New York City. The result was her 
engagement for “One ‘Touch of Venus” 
and the success which followed. 

She retired from “Venus” in the sum- 
mer of 1944 because the strenuous 
schedule had worn her down and _ she 


felt the necessity of a good rest. How- 
ever, during the season, she studied 
voice and diction and when plans were 
made for the production of “On the 
Town”, she was cne of the first to be 
signed up for it. he choreography tor 
this show was to be by Jerome Robbins, 
a former associate of hers in Ballet 
Theatre. When the show went into 
production, her voice and diction studies 
stood her in good stead, since her part 
made use of these additional talents. 
“On the Town” opened in December 
of 1944 to unanimous praise. 


Outside the theatre, Sono is very 
domestic. She and her husband have a 
charming apartment where they § are 
surrounded by works of art, their 
favorite records, and many books. One 
of the first things vou See as you enter 
is a herd of Sono by Noguchi, the 
sculptor, some Foujita prints on the 
wall and the original costume plate for 
her part in “Romeo and Juliet” by 
Eugene Berman. She reads many 
modern books and is particularly inter- 
ested in plays. Probably her favorite 
records are the set of “Verklaerte 
Nacht” of Arnold Schoenberg, which 


Sono Osato wearing a lovely tutu of the “Romantic Ballet’ period with the wreath worn high 
on the head instead of low as is the custom nowadays. This photograph was taken in 1942 as 
one of a humorous series of photos which were made while she was studying with Edward Caton. 
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Sono as the glamorous “Miss Turnstiles’ for 
the month of June, tak2s part in a fashion 


show in the popular musical, “On the Town’. 


is the music for the ballet “Pillar ot 

Sono takes an active interest «1 out- 
side affairs, being a decided liberal in 
point of view. In addition to appearing 
in innumerable benefits, last fall until 
rehearsals intertered, she conducted a 
dancing class for a teen-age group in 
the Harlem Youth Center ot the 
American ‘Theatre Wing, where she 
says she found some unusually talented 
children. 


Her advice to young dancers ts 
WORK, WORK, and MORE OF 
I'l, but she particularly stresses that a 
dancer's education should not be con- 
fined to one type of dancing, as a well- 
balanced traininy is essential to modern 
productions. 
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Get Hep on Manners! 


ANCING Is the favorite sport of the 
American people and the dance 
party our most popular recreation. 


‘Whether it is a church sociable, a debu- 


tante’s bow to society, a high school get- 
together, or the President's birthday 
celebration, dancing is the order of the 
evening. Our social success, therefore, 
often depends on our ability to partici- 
pate graciously in the activities of the 
dance party. Certainly at this time 
our social life revolves around danc- 


ing. 


If we are to be at ease, enjoy our- 
selves and make a favorable impression 
on those we meet at dance parties, 
it is mecessary to know what to do 
and how to do it. We must be ac- 
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by Lucile Marsh 


quainted not only with the etiquette 
of the various phases of the dance 
party, we must be able to participate 
with distinction in the many features, 
stunts and customs of today’s ballroom. 

Mr. M. C. Richard of Maplewood, 
New Jersey, made the excellent sug- 
gestion that the dance profession should 
have a code of etiquette of the dance 
Hoor that was universally accepted as 
the standard. 

This is our contribution toward Mr. 
Richard’s idea. We hope our readers 
will send in their ideas of a universal 
dance floor etiquette. 

As far back as Confucius we hear 
good manners praised as necessary to 
happiness and success in life. In each 
generation we have new customs, cir- 


Photo credit: Universal Pictures 

No wonder Gloria Jean looks startled as Peggy 
Ryan, quite the cut-up, cuts in on Donald 
O'Connor. Lesson number one in how not to act. 


cumstances, and _ fashions but all 
“good manners’ spring from “the 
heart’ said Confucius centuries ago 
and today it is the same. 


Qur grandmothers called it being 
a perfect little lady or a fine gentle- 
man. Today we are more apt to ex- 
press it as good sportsmanship but 
in the last analysis it is only “doing 
to others as you would be done by”. 


However, to be considered “smart” 
and in the know, it is also necessary 
to be acquainted with the up to the 


“minute usages. 


First, if you are invited to a party 
and accept, you are honor bound to 
put in an appearance if it is humanly 
possible. 


Your next responsibility is to be 
very properly, attractively dressed and 
perfectly groomed for the occasion. 
That is the first step in making a 
favorable impression and bolstering up 
your own. self-confidence. 


Boys escorting girls should call for 
them in ample time. Girls should be 
ready. Flowers are always lovely but 
not at all obligatory. 


A boy dances the first, supper and last 
dance with the girl he escorts and a 
few others if he wishes, but he must 
not monopolize her, neither must he 
fail to see that she is well taken care 
of thru out the party. 


An introduction is given’ when 
people meet who are not acquainted. 
The rule is that men are always pre- 
sented to the Jadies. Younger people 
of the same sex to the older. Correct 
forms are: Miss Spence, may I pre- 
sent Mr. Holcomb. Father, this is 
my roommate, John Farnum. ‘The 
custom among young people today is 
to be very natural and informal. 

Mary, Frank Holmes, Frank, Mary 
Ives. A good introducer always _fol- 
lows up with some appropriate con- 
versation to fill up the awkward pause 
that so often follows an introduction. 


When a boy asks a girl to dance he 


_is very specific about it. He never 


expects a girl to know he wants to 
dance with her just because he hangs 
around and looks at her. 
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“May I have this dance,” “Shall 
we try this one,” “How about this 
one with me,” are all correct but you 
can be as original as you are able to 
he on the subject. 

The girl is supposed to start the 
conversation but it isn't necessary to 
carry on continual conversation 
while dancing. However, sitting out 
a good conversationalist is always more 
popular, Remember good listening is 
the art of conversation. 


A boy cuts in by tapping the other 


boy on the shoulder and saying “May 
| 


The girl smiles her assent. The 
first boy should not cut back in again 
until this couple has danced once 
around the room. The girl must never 
show any displeasure at boys 
proper attention and she should never 
refuse to dance with a_ boy. without 
a very serious reason. If she is not 
able to dance with one boy she may 
not accept another. 


The popular girls in the long run 
are the natural, feminine, gracious 
girls who are good sports on all oe- 
casions, but who can say “No” when 
necessary in a_ gracious, unselt- 
conscious manner. 


Boys most popular with girls are 
those who show leadership, self con- 
fidence combined with courtesy and 
consideration. Girls like to feel boys 
know their way around and hate to 
go out with an escort who makes 
mistakes in etiquette and boys feel 
the same about girls they are taking 
out. A boy should always escort his 
partner to a seat. Better vet see that 
she is with a group before he thanks 
her for the dance and goes to his next 


partner. The girl always responds 
graciously to a boy's “Thank you” 
by “I enjoyed it too” or something 


along that line. She never shows any 
self-consciousness at being left. 


Boys still make a big hit by being 
punctilious in their thoughtfulness to 
girls. For instance, seeing that she ts 


seated comfortably, serving her at 
buffet supper, getting her punch, 
helping her on with wraps, helping 
her in and out of a car, allowing 


her to precede him except when he can 
serve her best by preceding her, get- 


ting seats when there is no_ usher 
present, etc. 
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What's this? Orchids on a Corporal's pay! 
In the Canal Zone where flowers are very 
plentiful, our service men are so gallant 
they provide corsages for every USO hostess. 


Men always stand when ladies do 
and remain standing until ladies are 
seated. Alen also rise whenever a new 
enters or leaves the 
whether it be a man or woman. 


person group 


Men take oft their hats under cover 
and litt their hats whenever thev greet 
a woman of their 
when a woman they are 
speaks to someone whether the gentle- 
men knows the person or not. 


acquaintance or 
escorting 


When introduced men shake hands. 
Ladies do not generally unless they 
wish to show’ some” special 
cordiality. A man never ofters to shake 
hands with a woman unless she offers 
her hand first. 


> 


photo: Vitagraph, Inc. 


Dennis Morgan makes the right impression when 
he tips his hat to a lovely lady, Alexis Smith. 


A man always invites his hostess 
to dance and also anv. woman guest 


ot honor. 


Betore leaving a party one always 
secks out his host and hostess and evx- 
presses pleasure. with the evening's 
entertamment. 


‘The girl then voes to the cloakroom, 
the boy to his, and they meet in the 
hallway and the boy 


home. 


escorts the girl 


If the dance is in a club or hotel, 
it is customary to tip the coatroom 
attendant’ anywhere ten to 
twenty-five when you 
your Wraps. It the boy is escorting a 
girl he meets her in the hall and 
takes her home. At her home he always 
escorts her to the door ot her house 


cents collect 


and sees her safely inside. She should 
thank him for a_ charming 
and he should tell her how much he 
enjoved taking her. 


evening 


Most boys think girl 
rood kiss and most cirls 
night 
kisses. [The tacts ot the case are these: 
most girls do not mind a boy asking 
tor a kiss but they greatly resent hav- 
ing it insisted upon. Boys are not as 
disappointed as the girls think, if a 
kiss is refused provided it is done in 


expects a 


plain that bovs insist on good 


a charming, clever or amusing way. 
The occasion is nothing more than a 
typical 
with common sense, good nature and 
a faith both in vourself and the other 


tellow. 


social situation easily solved 


Miscellaneous Points to Remember 


pee, hound to 
invite his hostess to dance and also any 
woman guest of honor. 


gentleman duty 


2) Drunkenness is not only a breach 


advertisement of 
faire. If girl 
finds herself with a drunken partner 
she should use her wits to get rid of 
him quickly and quietly. Under no 
circumstances create scene. If a 
drunk picks a quarrel with your part- 
ner retire inconspicuously and let the 
men settle it. Under no circumstances 
interfere, it only makes matters worse. 


of etiquette but an 
vour lack of savoir 


3) Clever girls allow men to help 
them out of taxis, open doors for them 
and play the role of protector on every 
occasion. 

(continued on page 35) 


4 
> 
| 
al 
i> 
4% 
\ 
] 
sc 
€ 
» | 
to — 
— 


« 


| 


~ 


Lam | 


~ 


and Charles Laskey danced the principal parts in that company's presentation. 


Ruth Page and Bentley Sion2, in thei: o iginal poduction of Frankie and Johnny, which was 
presented by the Federal Theatre during the hacyon days of tha W.P.A. Ruth Page wiil dance 
again the role of Frankie in this season's revival of this American folk-tale. 


MONTE CARLO 


New York spring season 
opens at City Center Feb. 8th 


O A interesting repertors 
that includes old favorites and 

the m ny successes of the past 
few seasons, the Ballet Russe de Mont 
Carlo brings three new productions ot 
Ballet Imperial, Mlozartiana, and 
Frankie and Johnny. Balanchine's ab 
stract Ballet Imperial is danced to the 
2nd piano concerto of “Vschaikowsky. 
with decor by Doboujinsky and Mary 
Ellen Moylan and Nicolas Mayallane, 
in the leading roles. 

“Mozartiana’ was made by Balan 
chine for ‘Tilly Losch’s Les Baller. 
1933 which were presented by Edward 
James. Balanchine had just left the 
Ballet Russe de Monte Carlo (not re 
lated to the present company of that 
name) tor whom he had done “Cot! 
lon” with decor by Christian Bérard. 
It was one of the most poetic and 
successful ballets of that company’s 
sensational first season. Among The 
dancers whom Balanchine took with 
him from the Monte Carlo troupe. to 
the 1933 enterprise were ‘Tamara ‘Tou- 
manova and Roman Jasinsky who 
danced the leads in the new Balan 
chine-Berard ballet, 
This piece is a divertissement made up 
of meetings and partings, solos, duets 
and group numbers in the mood ot 
Balanchine’s most successful ballets — 
the troubled, brooding atmosphere of 
unhappy voung love. 


When Edward Warburg and Lincoln 
Kirstein organized the American Ballet 
in 1934, Balanchine created a number 
of new ballets tor them and also pro- 
duced again some of his 1933 successes. 


(continued on page 23) 


Opposite page, starting left and reading clockw 
scenes and dancing stars from the productions of 
Ballet Russe de Monte Carlo: Nikita Talin, Ruther 
Boris, Leon Danielian in Le Bourgeois Gentilhom 
Nicholas Magallanes in The Nutcracker Suite: Me 
Talichief in Snow Maiden; Yurek Lazovsky in * 
Poppy; Pauline Goddard in Gaiété Parisienne: Mé 
Ellen Moylan in Le Bourgeois Gentilhomme; Nathd 
Krassovska and Nicholas Magallanes in The Nutcrad 
Suite; Dorothy Etheridge in Red Poppy. Center: A’ 
andra Danilova and Frederic Franklin in Danses © 
certantes. All photos by Constantine. 
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On Revitalizing “CARMEN” 


pnoto Waiter L. Owe n 


Rozzino with his partner, attractive Pilar Gomez, entertain with gypsy and Spanish dances 
at New Yo.k's popular night club, El Chico. They are soon to be screen-tested by Columbia. 


By GIOVANNI ROZZINO 


CERTAIN critic recently wrote that 
A the new “Negro version of *Car- 

men’ makes any other perform- 
ance seem pallid.” Changing the com 
plexion and plot of the opera in orde: 
to bring it to life seems a naive resolu 
tion of the “Carmen” problem. 


believe the real solution lies” in 
Hispaniolizing not in Negroizing the 
opera. ‘Theretore, it behooves those 
whose business it is to meet this chal 
lenge, to revitalize the original version. 
This should be done not by means ot 
a synthetic concoction entirely foreign 
to it, but through a transfusion of. its 
own indigenous lifeblood. 

Spanish element described 
herein should appear not only in the 
particular gypsy scene in question but 
also in the arena scene at the begin- 
ning of the last act. Why not. sub- 
stitute a Spanish bullfighter’s dance to 
the music of the “Farandole” in place 
of the usual “Russian number in. the 
Square of Bulls, Seville, Spain’, as 
was so pointedly noted by vet another 
critic? In breaking tradition no 
longer tenable in view of public. re- 
action (as well as the great contem- 
porary revival of Spanish dancing) a 
precedent would established that 
might well mark another milestone in 
the history of the opera. 


‘To the modern temper “Carmen, 
which is intensely physical by. nature, 
depends for its full effect, much 
upon the purely physical factors as 
upon the singing. It is this purely phy 
sical element which has its focal point 
in the dance, which accounts largely 
for the success of the new version, 
since the Negro is physically vital in 
his manner of expression. But why 
should the white race find it necessar 
to vo to the Negro to bring one of its 


own creations to lite? 
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Rid “Carmen” of her Russian ballet 
dressing and give her back her native 
Spanish garb, and the original opera 
will, I believe, make any such parody 
of it seem pallid instead of vice versa. 
Of course, I do not presume that the 
particular innovation suggested here, 
could accomplish all this alone. The 
solution offered is just an_ isolated 
example. However, if tollowed out in 
every detail it would undoubtedly serve 
to “assert the continuing vitality of 
the original ‘Carmen’ against the 
challenge of. modern alloys, at a time 
when it seems so important,” as. still 
another critic put it. 


The immediate problem concerns 
the tavern scene at the beginning of 
the second act. With proper handling 
this scene could be built up into a 
magnificent floor show within the 
show instead of the meaningless 
anomaly it is now. This scene, which 
might well be the most exciting in 
the opera, always falls flat. There is 
a certain dissociation between the sing- 
ing and dancing which divides the 
audience’s attention between the two 
instead of uniting them. their 
mutual advantage. This becomes. still 
more apparent when the dancing is 
un-Spanish in character, because it 
actually conflicts with the. singing. 


The unfortunate result is that one 
gets the impression of a galloping 
horse instead of a Spanish dancer's 
grace and dignity. The finale, which 
should culminate in a fiery Flamenco 
trenzy becomes an incongruous lovers’ 
waltz. The dance is appended without 
rhyme or reason to the brilliant song 
of Carmen, whose ineffectuality re- 
sults entirely from the irrelevant anti- 
climax which weighs it down at the 
end. The dancers fare no better by 
reason of the song which has likewise 
been competing. however unsuccess- 
fully, for the attention of the audience. 
The upshot is that each neutralizes 
the other’s effects, with the result that 
neither is noted. If, however, Carmen, 
herself, were brought into the picture 
in the manner suggested below, it 
could literally. “stop the show” with 
mutual honors for both = singers and 
dancers presented as a single unit, as 
no doubt the composer originally in- 
tended. 


Kor complete projection. this. scene 


requires genuine gypsy dancing, It 
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Giovanni Rozzino and Met Opera sta:, Jennie 
Tourel, rehearsing for the opera, “Carmen,” 
in which their dancing was a great success. 


should be presented as integral 
part of the performance instead of the 
insipid concoction of ballet and coun- 
terteit 
polated as an incidental addition, to 
the hapless eclipse of gyps\ 
song. Authentic gypsy dancing, how- 


“spagnolada” invariably inter- 


Carmen Amaya, incomparable flamenco dancer, 
was the inspiration for this article. She is 
now appearing in a concert sezies in Mexico. 


ever, would have the eftect of heighten- 
ing the song and setting the whole 
performance on fire. It would animate 
the opera with that intense glow of 
lite which even the best performances 
have always lacked. Once that certain 
something which the music has, were 
ignited in the dance, it would com- 
municate itself to the rest of it and 
lift the performance out of the pro- 
verbial rut. 


In this type presentation of the 
scene the curtain rises on two gypsy 
dancers who are giving a_ typical 
“nightclub” performance. ‘The chorus 
on the stage acts as the audience in 
a Spanish tavern watching the enter- 
tainment. Carmen, who is in the audi- 
ence, is feeling rather bored with 
Zuniga. As the dance progresses, how- 
ever, she becomes interested in the 
dancer. ‘True to her character, Car- 
men starts flirting with him_ to the 
extreme chagrin of his partir She 
even goes so far as to lure him away 
and to dance with him, herself, to the 
intense delight of the onlookers. ‘Vhe 
whole scene builds up to a tumultuous 
climax reckless Flamenco fashion 
to the shouts, stampings and the spee- 
tators’ cries of “Ole.” At the con- 
clusion of the dance the enraged girl 
attempts to stab Carmen, who turns 
back laughingly to Zuniga as the 
dagger, arrested) by the male dancer, 
falls at her feet. Carmen is unaware 
of this portent of her eventual death 
since the incident has Been an- 
other of her numerous passing tancies 


If the first two verses are sung 
by Frasquita and Mercedes, it will 
vive Carmen time to “warm up” and 
pass from boredom to interest in the 
dancer and her” resultant flirtation 
with him. By the time the third verse 
begins she is ready to sing and is lke- 
wise ready for action, so that they 
occur on the same impulse, each seem- 
ing to be the spontaneous result of 


‘the other. This in turn leads naturally 


to Carmen's own participation the 
dance in the finale as inevitable 
culmination. ‘This holds the audience's 
attention until the end without a break 
while at the same time it provides 
an .opportunity for a display of tem- 
perament (a la Carmen Amaya) guar- 
anteed to bring down the house. The 
whole scene is thus all of a piece. with- 
out that distracting incongruity that 
is so evident in the usual performance 
of “Carmen”. 
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HE SLUMS of Gjlasgow, Scotland, 

provide a stark setting with a 
background of docks, factories, 
saloons and crowded tenements, tor an 
unusual and = dramatic new ballet, 
“Miracle in the Gorbals.” recently 
presented by the Sadler's Wells Com- 
pany in London and now 
E.N.S.A. tour of France and Belgium. 


The oft-quoted query, “What if 
Christ came to earth again?” has been 
used as the theme of this realistic, 
modern ballet choreographed by Robert 
Helpmann, with scenario by Michael 
Benthall, music by Arthur Bliss and 
decor by Edward Burra. 


No synopsis of the scenario is given; 
the interpretation of the story rests 
with the audience. The characters have 
no names save those of the Stranger, 
Suicide, Prostitute, Beggar, Offcial, 
etc. The ballet opens with a= squalid 
scene of ragged children, old crones, 
and idle dockers drinking and quarrel- 
ing with their girls. The Suicide 
enters alone and unnoticed by the 
crowd. 


Into this sordid atmosphere comes 
the lovers’ meeting lending a contrasting 
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Artist Edward Burra contributed the decor. 
His early paintings were of shipyards, docks, 
and Glasgow streets like the ballet setting. 
note of beauty. Their dance is inter- 
rupted when the girl is called home. 
The Prostitute appears before the 
gathering crowd and attempts to at- 
tract the attention of the boy whose 
sweetheart has just left him. A_ for- 
bidding-looking Official, in clerical 
garb, intervenes and the Prostitute dis- 
appears up a tenement stairway fol- 
lowed by a docker. 


Excitement mounts swiftly when a 
boy discovers the limp figure of the 
Suicide. Her body is slowly carried on 
stage. ‘che people kneel reverently in 
prayer. ‘The Stranger enters quietly 
and speaks words of hope and comfort 
and with a simple gesture brings the 
girl back to life. ‘This miracle creates 
a profound effect upon the crowd. The 
Suicide arises and breaks into a simple 
Scottish reel as a Dance of Praise. 


Ballet Does a Modern Morality Play 


In this new morality ballet whose setting is a squalid slum in the Gorbals district of 
Glasgow, Scotland, a tender lovers’ meeting 


takes place amid noisy, roistering people. 
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Impressed by the Stranger’s words 
of love and the glory of life, the people 
revert to the simple, joyous dances of 
their childhood. The dancing gradually 
changes to the frenzied movements ex- 
pressive of the religious zeal which in- 
spires the crowd to follow the Stranger. 


The Prostitute appears again to be 
confronted by the Official. Although 
she displays her contempt for him, she 
defiantly leads him up the stairs. The 
Official upon returning to the street 
finds a happy throng surrounding the 
Stranger. When he cunningly suggests 
a meeting between the Prostitute and 
the Stranger, the latter calmly strides 
up the stairs. The Suicide tries to fol- 
low but she is kicked by the crowd 
until the Beggar protects her from 
their savagery. 

When the Stranger rejoins the crowd 
he is rejected by the people much to 
the jubilance of the Official. However, 
his mood soon changes to one of horri- 
fied awe, when the converted Prosti- 
tute enters and he watches her perform 
the Dance of Praise, symbolic of her 
new joy. 


The treacherous, brutal mob ignores 
the obvious change in the Prostitute, 
and attack the Stranger with razors 
and bottles. He dies at the hands of 
those who had professed to love and 
follow him only a short while before. 


Only the Prostitute, the Beggar and 
the Suicide remain to mourn the death 
of the kindly Stranger, whose face the 
Beggar gently covers with the Suicide’s 
shawl. 


The reports from London stress the 
finely detailed slum atmosphere with its 
under-currents of lyricism in contrast 
to the setting. Contemporary dance, 
folk dance and traditional technique 
were made use of in the choreography. 


These are some of London's com- 
ments: 


Theatre World: ““Helpmann reverts 
to the dramatic fusion of mime, and 
dance which he established in Hamlet 

The result ts a work of vital 
and moving power and one of the most 
siznificant ballets produced in our time 
... ‘Miracle in the Gorbals’ is purely 
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Robert Helpmann, as the mysterious Stranger, has just discovered the body of the Suicide. 


realistic in conception and proves that 
a modern theme may be realized by a 
classical company with equal dramatic 
force and a still richer sense of char- 
acter and choreographic counterpoint 

.. The important point is that bal- 
let has proved itself as vital a medium 
as the drama or the novel tor the de- 


piction of modern lite.” 


The Dancing Times: “ Vhis is strong 


meat for an audience who understands 


that if Ballet is to progress and main- 
tain its rightful place in the theatre of 
ideas, it must take into account and re- 
Hect contemporary events . This is 
a major work and a great event 
It also proves that Robert Helpmann is 
a master choreographer who has much 
to 

We hope the United States will some 
day have the opportunity to see this 
ballet. 


All photos: British War Information 


Pauline Clayden, as the resurrected Suicide, arising to perform the joyous Dance of Praise. 
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Trudy Goth, George Chaffee, 
Maya Abilea, Faith Dane, Adelaide Vernon 


ELEVISION has been quick to. see 

the many uses to which it may 

put the dance. In our Decem- 
ber 1944 issue, Virginia Kelly pre- 
sented an illuminating article on Bud 
Gamble, ‘Television Program  Con- 
sultant for the Farnsworth ‘Television 
and Radio Corporation, and his experi- 
ments with dance entertainments. 


Bud Gamble and the Dumont ‘Tele- 
casting Station, WABD, closed 1944 
and opened 1945 with their most am- 
bitious effort in this field, a half-hour 
program given over entirely to a ballet 
composition in the purely classical tradi- 
tion, as a New Year’s Eve program. 
So tar as we have ever heard, it is the 
first event of its kind. 


‘lo stage this daring experiment, Bud 
Gamble enlisted the services of George 
Chattee as choreographer and head of 
a group of nine, eight dancers and a 
mime: Maya Abilea, Adelaide Vernon, 
‘Trudy Goth, Michelle Simonne, Faith 
Dane, Ruth Salamon, Mary Kane, 
with G. Swayne Gordon as mime. 


The libretto, ““Vhe Battle of the 
Planets,’ was written by Charles Pro- 
vost Jr., and Sir Edgar Elgar’s Enigma 
Variations wis the score used. To tell 
the “action” of the piece would = take 
too long and, anyway, a ballet must be 
seen to be appreciated. All the battery 
of devices developed by Bud Gamble 
and the Dumont station was brought 
into play — dancing in the clouds, 
dancing undersea among swimming live 
fish, a fire dance amidst real flames, 
plus twinkling stars, lightning flashes, 
etc., with scenic effects by Edna Gam- 
ble and costumes by Paul Dietrich. 
New. television innovations introduced 
were: films merged with live § action, 
miniature sets blended with full-scale 
studio scenes, special video effects for 
each dance, dramatic portions used to 
weave the various elements of the bal- 
let together, and fully-recorded sound 
tor the program. 


Gseorge Chattee confesses that he was 
ina panic when he realized that he had 
only an 8x12 foot space for stage; 
but he recalled that even Taglioni once 
had to content herself with almost 
as little. As his composition developed, 


Television Ballet 


he was amazed and gratified to dis- 
cover what variety of movement and or 
composition could be achieved under 


such limitations. Even the breadth ot 


the academic technique could be ettec- 
tively registered, given a basic pattern 
spotted on an oblong. For rehearsals, 
a chalk-line was drawn on the floor, 
so that each dancer could realize just 
where he or she then was in relation to 
the camera; and entrances and. enit: 
were calculated on that ground. Thus. 
the ‘“‘action’’ was sometimes indicative 
of a large scene ot which the audience 
had only a partial vision, but one con 
sistent and harmonious in itself alone. 


This experiment was all in the right 
direction. When and as, specialists in 
the technique of television and author 
ties in dance technique and design ot 
the definition that is the ballet) work 
in this kind of cooperation, the dance 
may come into its own in the world o: 
the air-waves. 


Last month's article has brought 
news of more dancers who have ap 
peared on television shows of various 
types. 


“Rhythm.” a program of dances, 
was recently presented over WABD- 
Dumont under the direction of Ravy- 
mond E. Nelson. It began with a 
pulsing drum beat which provided the 
continuity eftectively created a 
mood. 


The beginnings of dance the 
jungle were described in a_ brief. in 
troduction flashed on the screen. This 
was followed by the appearance of a 
moving spiral which disappeared grad 
ually to reveal Anita Carroll in a tige 
skin costume. Her dance as the jungle 
maid was sinuously rhythmic ‘and ex- 
pressive. 


The show included variety ot 
numbers: the United Nations Dancers 
and the Georges Leon Trio in a color- 
ful Russian waltz and Hopak; Mar- 
garet Severn’s interesting mask inte: 
pretations of the “Seven Faces of the 
Devil,” Anita Carroll in fiery fle 
menco to the music of “‘Malaguena. 
and a modern primitive dance which 
concluded the program. 
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News from New Guinea 


Faye Anderson, who left Dance Magazine to don 
a Red Cross uniform, now dances in G.I. shoes 
for the soldiers in the New Guinea jungles. 


How's everything going at. the 
DANCE Magazine? | really miss the 
place. It was a thoroughly enjoyable 
and interesting job and I'll not forget 
how: grand I was treated there by 
everyone on the staff! 

I’m really in New Guinea and be- 
lieve me, it is hard to believe. After 
a two weeks course in Washington 
we were rushed to the West Coast. 
From our port of embarkation we 
marched four miles to the ship in full 
gear (that includes gas mask, helmet, 
pistol belt, canteen, and musette bag) 
and that is quite a load. 

Our trip over, took twenty-five days 
and seemed like a pleasure cruise. We 
were treated very well and given 
every possible convenience. Of course, 
there were some inconveniences but we 
just took them in our stride. There 
were nine of us in a cabin for two, 


‘ 


then “stand-to”’ consisted of» standing 
at our boat stations an hour before 
dawn (what an ungodly hour) and 
an hour before sunset in full uniform 
with life belt. 

When we crossed the Equator we 
really had a picnic. We were paddled 
until we were black and blue, our tace 
and teeth were painted with gentian 
violet, we were. horrible goo, 
drenched to the skin and shampooed 
with eggs and molasses. We were a 
sight, but there were plenty of, laughs 
and I can now proudly say that Um 
a full fledged shellback! 

I wish you could see our quarters, 
my friends. It’s a riot. Our com- 
pound: is completely surrounded by a 


barbed wire fence with an MP at the 


gate. We have to sign in and out 
tor work and dates, and our escorts 
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must be armed. It is tor our own 
satety, however, so no one minds in 


the least. Not at all like New York! 


We all live in adorable grass huts 
which my three roomies and I have 
made quite cozy with a paint brush 
and furniture made from boxes. We 
also have our own mess hall and a 
most attractive recreation hall. It ts 
pleasantly furnished with bamboo tur 
niture, grass huts, and jungle plants. 

The country is quite beautitul when 
it isn’t raining which is seldem. ‘There 
are tall, stately palm trees, wild flowers 
back in the jungle and _ birds 
chattering in the trees. Yes, it really 
rains in the tropics. I’m quite used to 
crawling into a soggy bed and putting 
on damp clothes every morning. You 
take your shoes off at night and by 
morning they are mildewed. However, 
that doesn’t hurt G. 1. shoes very much. 
You see I have shed whatever glamour 
I ever possessed. We all wear G. lL. 
pants, shirts, shoes and leggings. It’s 
a panic no less. 

Now for the best part of all, it you 
are still with me. I have been assigned 
to a clubmobile unit and, although it 
means long hours and hard work I’m 
mad for the work! We have a /itt/e 
red wagon which we take out during 
the day to serve the men coffee and 
doughnuts while they are at work. 
Then we have a big clubmobile that 
we take out on night runs and we 
vive parties and shows for various 
companies and also on board ships. 
We have our own talent (which we 
take along and augment with G. I. 
talent). There are many _ talented 
fellows in our army. | have been danc- 


ing for most of the shows and it’s 


An official photo of Faye Anderson, former 


member of the Hanya Holm dance group, taken 
before her assignment to the South Pacific. 


been a picnic. Never has mv _teeble 
art been so appreciated. We can wear 
no costumes so it’s G.I. clothes and 
vou can immagine what that is lke. | 
have danced in mess halls, on the att 
part of a ship, in a*Q. ML. laundry, 
on a stage made of parts trom a work- 
shop and in recreation halls. The fel- 
lows are so very appreciative that they 
overlook everything. However, last 
week we gave a show at an adjoining 
island and when I finished a major 
came up with two beautiful real silk 
parachutes. He said | must make my- 
self a costume out of them. What a 


dreamy creation that could be! 


am happier than have been in 
vears for I have found a | jon 
where I'm really needed and what a 


wondertul teeling! 


Dotty Spence is. close by but we 
haven't seen each other yet. Strange 
that we should both come to the same 


theatre of war. 

| certainly would love to have the 
magazine, if possible. Letters and news 
of home are mighty precious things 


to us over here. 


FAYE ANDERSON 
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Square dancers in Northern California experience the keen delight of dancing in the open air. 


Folk Dancing in California 


ni beautiful city of Palo Alto, 

California, was fifty years old 

on May 6, 1944. ‘To celebrate 
the occasion, a wonderful — birthday 
party was held and everyone, even the 
flowers, cooperated to make the festi- 
val a great success. 


In the morning there was a magni- 
ficent parade through the business  sec- 
tion. In the afternoon there were May- 
pole dances on the green in front of 
the patio at the Community Center, 
by young girls in fluffy white dresses 
decked with garlands. We heard how 
the town vrew from sprinkling of 
small houses in the grove near Stan- 
ford University to its present popula- 
tion of more than 20,000. Ordinarily 
a town is built first’ and a university 
comes later. Here it was Stanford 
University which was built first) and 
Palo Alto which followed. 

The Palo Alto group of Community 
Center recreational buildings are na- 
tionally known as the best equipped 
of their type in the United States. 
‘There are two civic theatres, one for 
adults and one for children. ‘These 
comprise the nucleus of the Commun- 
ity Center facilities donated to the 
city of Palo Alto by Mrs. Louis Stern. 
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By VIVIAN DEWEY 


Municipally supported, everyone ts 
cordially urged to participate. 

It is a setup that is so ultra-modern 
and ideal that it usually exists only 
in the dreams ot art lovers and_ pro- 
gressive city planners. But far-sighted 
and generous Mrs. Stern not only 
dreamed about this wonderful re- 
creation center, which every American 
city ought to have, she made her dream 
materialize. 

‘The project) is so complete that 
visitors who have struggled to make 
such a dream come true in their own 
home towns are likely to stand in front 
of the Palo Alto Community Center 
when they first see it and exclaim, “It 
can't be! L must be dreaming!” 

‘There is a patio in which flowers 
are always blooming. he buildings are 
grouped on three sides of the patio. 
The north side of it opens on to the 
vreen where outdoor games, dances and 
picnics are enjoyed. The largest build- 
ing, the theatre for adults, and the 
home of the busy dramatic group, is 
on the south side of the patio. On the 
west is the large beautiful ballroom. 
In the east is the children’s theatre 
and children’s library. There are social 
halls, meeting places for Boy and 
Girl Scouts and adults. There is also 


a dining room. In the park at the rear 
is the litthe museum for children. It 
is the center of much after school and 
Saturday activity, art classes, lectures, 
ete. 

‘These are hard-working public build- 
ings. They do not loaf on the job. 
‘They are used all day and lights shine 
from the windows nightly. Unlike 
many public buildings which are locked 
up most of the time so the public 
cannot use them, these buildings work 
overtime to give Palo Alto. citizens 
rich dividends in public health and 
happiness. 

‘The evening of the party, the ball- 
room with its spacious, gleaming floor 
was filled with dancers of all ages who 
came tO participate old-time 
American dances. The elders wore ‘the 
costumes they had worn when the 
city was young. It was a happy oc- 
casion tor them for they loved the 
dances of their youth. 

High school and college students 
participated in the old dances just as 
proudly and caretully as though thes 
treasured these dances as much as their 
parents tor whom they are precious 
souvenirs of fifty years ago. The girls 
who did not have costumes wore their 
full, colorful peasant skirts and_ soft, 
white blouses which are almost a uni- 
form in the folk dance classes at the 
Center. Some of the girls wore lavers 
ot lacy white petticoats underneath. 
Other young girls wore the full outer 
skirts, but underneath an occasional 
fast turn revealed not white lace but 
black shorts! 

This festive affair was full of sur- 
prises tor the casual visiting observer. 
First, it was most surprising to. see 
the youngsters performing the old time 
tavorites with such smoothness, ease 
and sureness. “They seemed like old 
troupers going through their act. for 
the thousandth time. Most young 
people blunder around a bit in quad- 
rilles. Here, each call was obeved cor- 
rectly and the response to the caller 
was almost automatic. 

A lively, middle-aged lady attracted 
my attention. She wore an old-fashioned 
white cotton dress which had a _ vers 
full skirt trimmed with circular rows 
of small tucks. When congratulated 
upon her expertness as a square dancer. 
she was yreatly amused and laughed 
merrily. 

“Why shouldn't I know the old 
dances? I have been taking lessons 
here at the Center for four years- 
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eyer since the folk dance classes were 
started. I believe [| am one of the 
charter members!’ said and 
laughed again. 

But 1, a dance teacher with the in- 
terest of other dance teachers at heart, 
felt a little sad. A humble dance 
teacher is surely in a tight place when 
she starts teaching these folks in Palo 
Alto! Each teacher has her own bag 
of usable favorite’ tricks, but 
these dancers know the tricks of an 
unending procession of teachers. The 
pupils become authorities! 

‘To make matters worse tor the 
teacher, the classes are all free. There 
are classes for beginners, intermediates, 
advanced dancers, even small tots—in 
fact for all ages. Anyone can come, No 
one can keep anyone out! The advanced 
students never graduate. ‘They just 
continue to hang around — for years! 
A volunteer at the Center, who is in- 
experienced as a leader, is ina difficult 
situation. Born dancers may _ attach 
themselves to her on a lifelong’ basis. 
She can’t get rid of them even after 
they have learned the steps of all the 
dances so well they can do them for- 
ward, backward and blindfolded. The 
pupil dances for joy and outdances 
the weary teacher who must dance to 
teach. 

It is estimated that there are five 
thousand local residents who have gone 
in for folk dancing. At first an attempt 
was made to keep a_ record of the 
pupils. They were asked to register 
and to give their names and addresses. 
Postcard notices were sent to the 
members to inform of special 
events. When the teachers discovered 
they were sending out cards to a list 
of two thousand pupils they gave up 
trving to maintain a list. 

Lest some teachers remonstrate, let 
me now add that these free dance 
activities have greatly stimulated the 
business of the local dance teachers. 
It has increased instead of injuring 
their business. 

And the tempo! ‘They whirled 
through dance after dance at a rapid 
pace. The caller was a lithe, graceful 
fellow in a cowboy outfit with plaid 
shirt, jeans and short boots. He had 
a jolly manner and a. strong, com- 
manding voice, which kept the crowd 
on its feet going full tilt. He called 
the dances with such machine-like pre- 
cision that one half-expected to hear 
bullets whiz by. And no wonder, for 
the fellow who maintained this rat-a- 
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tat-tat pace, was in reality not a cow- 
boy at all but a gunner’s mate in the 
Navy! 

His name is Lee S$. Owens. He took 
up dancing several years ago for health 
reasons. Now it is his tavorite hobby 
and recreation. He is one of the charter 
members of the Folk Dance Federation 
of Calitornia and has done a_ great 
deal to further folk dancing in the 
state. He is so tond ot the old dances, 
that his enthusiasm soon spread through 
the crowd and made the evening one 
of real mirth and good fellowship. 

It was arfother surprise in this even- 
ing of surprises to learn that Lee, 
who puts so much of himself into his 
calling, was sent home from the front 


“California Basket’ is a familiar figure to the Asheville. N. C. Mountain Dance and Folk 
Festival fans. The next call will be “Gents Arms Over, Ladies Bow and Gents Know How!” 


for a rest! Mrs. Owens savs that al- 
though her sailor husband is here for 
a rest, she hasn't any idea how to make 
him stop dancing. 

‘The program began with a quadrille 
in the Western stvle with its fast 
tempo and ad lib figures performed 
in a natural, carefree manner devoid 
of stiffness and artificiality. 

Then followed a number tast 
dances including all the old tavorites 
such as the Heel and ‘Voe Polka, the 
Barn Dance, Circle “Two Steps to 
“Golden Slippers,’ “Pop Goes the 
Weasel,” in quadrille formation in- 
stead of contra, Irish Washerwoman 
Quadrille and others. Interspersed 
with these lively numbers were the 
“breath catchers,” the slower dances 
such as the Waltzes, the Varsovienne, 
and the Oxford Minuet. 


Lee does not like to stall in the 
Virginia Reel which used to provide 
a chance to rest for the four couples 
not active in the first part. He zips 
this dance into fast action all the way 
through by calling for all the dancers 
in the two opposite lines to participate 
in the first part—all forward and 
back; right hands round; left hands 
round; both hands round: do si do. 
Krom there it continues as usual with 
the first couple doing the reel. 

The Forty-Niners’ ‘Two Step was 
especially popular. Lee claims that the 
forty-niners brought it West with 
them. It was called the Badger 
Gavotte in the East in the early days, 
but its slowness irritated the miners 


and ranchers so much they did it their 
own way to breakdown music. It has 
been popular ever since not only be- 
cause it is lots of tun, but because it 
is easy to learn and permits rapid 
changing of partners. 

Even though the festival dancers 
“let go” and had a lot of tun all even- 
ing, they did not ignore that almost 
extinct treasure of bygone dancing 
parties—decorum. The women were 
“ladies” and the men were “gentle- 
men.” Partners were handled lightly, 
gracefully and considerately.. No one 
was snubbed in the Paul Jones. It was 
heartening to observe that not only 
the old steps were preserved, but also 
the kindly, cooperative spirit of our 
pioneer dancers. It was good to know 
that their fine code of courteous ball- 
room conduct still exists. 
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From Ballet Russe de Monte Carlo, formerly 
Bul.et Master of Monte Carlo Opera 


School of. Ballet 
LESSONS DAILY 
SPECIAL TRAINING for dancers in 


the repertuire of Russian Ballets 
200 W. 57th St., N. Y. C. Clicle 7-1662 


TATIANA CHAMIE 


Andre Eglevsky 


Star of Ballet Theatre and Ballet International 


Frederic Franklin 


Star of Ballet Russe de Monte Carlo 
associated with 
THE SHURMAN SCHOOL 
Professional classes. Children 
BALLET « CHARACTER « TAP 
CARNEGIE HALL STUDIO 843 Circle 6-5935 


“Chester Hale Ballet School 


| 
CLASSES DAILY BY MR. HALE 


Phone for Appointment 


159 WEST 56th STREET 


NEW YORK CITY ° CO 5-4070 


EVENTUALLY YOU WILL 
STUDY AT 


The Ballet Institute 


VILZAK-SHOLLAR 
School of Ballet 


113 W. 57th St. New York 19 Circle 6-8743 


-School of Dance Arts— 
Ballet . Spanish . Character 


ARTHUR MAHONEY & THALIA MARA 


Carneazie Hall Studio 819, N.Y¥.C. CO 5§-3478 


Bronislava 


NIJINSKA 


Hollywood Ballet Studio ; 
Daily Classes Fis 
ARTHUR PRINCE STUDIOS 


455 seuth La Brea 


los Angeles 36 
WYoming 2323 


K A be IN 

new translation of Carlo Blasis: 

“AN ELEMENTARY TREATISE ON THE 
ART OF DANCING" — $2.50 

1365 - 6th Ave. at 55th St.. New York, Cl 5-7955 
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The Dance in Montreal 
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T THE halt-way mark, the batlet 
A season in Montreal can be said 
to have been a_ successful one 
on the whole, and at least an improve- 
former years, in quantity 


ment over 
if not in quality! 


There has been a_ definite musical 
boom in Canada of late. The situation 
of poor box office receipts for many 
dance activities is due to the fact that 
there is not so much interest in ballet. 
There has been some. progress but 
ballet has lagged behind the general 
trend. 


Of the recitals, Svetlova from the 
Metropolitan Opera gave the best ac- 
count of herself. Slavenska’s ‘‘com- 
pany” did a little better artistically 
than in the previous Canadian tour, 
but far worse financially—once may 
be enough for the general public. A 
surprising amount of cabaret work by 
dancers connected with the ballet 
field has passed by unnoticed. Among 
the best of the visitors was Nina You- 
skevitch the Metropolitan. 


As for the opera ballets, the score 
is about tied. Arlova and Prideaux, 
(known as the “A.&P.”) continue to 
give a fine eftect with their San Carlo 
Company ensemble. Varkas did as good 
a job with the contingent from the 
Metropolitan as was ever done in the 
annual special tours in Canada. ‘The 
Christmas production of local forces 
in “Hansel and Gretel,” bur- 
dened with an interpolation of the 
overture, nocturne and scherzo from 
Mendelssohn's “Midsummer Night's 
music, to choreography -by 


“AMIuch Ado 


Dream” 
Boris’ Romanott. It was 
About Nothing.” 


Local work has been restricted to 
the “Ballet Miusic-Hall” group of 
Maurice Morenott, and recitals. Mo- 
renoft's first production of the season 
was performed recently, and proved to 
be the most efficient handling of what 
material is available here. His inten- 
tions are honorable, and there is the 


by Francis E. Coieman 


professional conception so sadly lacking 
in other native aggregations. This 
season's ballets were the Beethoven 
“Moonlight Sonata,” “Chopin Vari 
ations, and “La Vie Parisienne” 
adapted from Offenbach. The 
includ 


freely 
company numbers about fifty, 
ing an orchestra even more miserable 
than most ballet orchestras, but the 
staging and general presentation is ot 
high standard. 


A solo recital was given by Ruth 
Sorel, a Polish dancer now established 
in Montreal with the avowed inten 
tion of organizing small touring 
company. She is a “dramatic dancer” 
and not a ballet dancer, which places 
her efforts in a_ position of being 
“neither fish, nor fowl, nor good red 
herring.” One cannot chronicle — the 
work in the troop shows for. service 
men entertainment, for they belong 
in the limbo of forgotten things, where 
vaudeville and burlesque must find 
refuge. 


The Ballet Theatre used Montreal 
early this season as an experimental 
ground for such events as Toumanova’'s 
opening performances, the revival ot 
“Graduation Ball,”” and more than one 
debut. ‘Traditions of the theatre were 
upheld by a member of the company. 
Tod Bolender, who finished “Princess 
Aurora” although he suffered a_ pain 
ful fracture as the result of a fall in 
the pas de sept, which placed him hors 
de combat tor some time. 


Canadian audiences support ballet, 
but with -certain reservations and with 
a decided preterence for the classical 
in which thev are certainly 


repertoire 
not alone. 


Balletominds 


. . . When you want to know a girl's 
age, IRINA BARONOVA says, “Look at 
her legs instead of her eyes—she can't 


put mascara on her knees! 
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Ballet Russe 


(continued from page 12) 


Holly 


danced 


‘neluding “Mozartiana”. 
Howard and Charles Laskey 
the leads and Elise Reiman, Leda An- 
chutina, Heidi Vosseler, Joseph Levin- 
off, Ruthanna Boris, Annabelle Lyon 
and other prominent dancers of today 
were in the company. In the present 
production of “Mozartiana” it is ex- 
pected that Alexandra Danilova and 
Frederic Franklin will dance the lead- 


ing parts, 


“Frankie and Johnny”. was produced 
by the WPA sponsored — Federal 
Theatre in Chicago in 1938 and has 
not been seen in the East. Ruth Page 
and Bentley Stone choreographed the 
ballet and danced the title roles and 
Paul Dupont, who is responsible for 
some of the costumes in 
Arts”, did the costumes. 
baugh designed the sets and 
Moross (now active in’ Hollywood) 


“Seven Lively 
Clive Ricka- 
Jerome 
composed the music. The company in- 
cluded several dancers who have since 
made their mark..There were Richard 
Reed, now of Ballet Theatre; Ken- 
neth MacKenzie, who is a soloist with 
the De Basil company; David Ahdar, 
who is with Ballet International; and 
Bettina Rosay, who has appeared as a 
soloist in Radio City Music Hall. 
“Frankie and Johnny” is frankly a 


bawdy piece. The dances included 
Bawdy House Stomp, Frankie and 
Johnny Blues, Beer Parlor Rag, Fox- 
trot Murder, and Funeral Party One- 


Step. 


Although an exclusive policy of re- 
viving old hats is not in itself a healthy 
thing, there is no reason why choreo- 
graphers should continually be racking 


their brains for “something difterent” 
when there are worthwhile works made 
for now defunct troupes that should 


not be allowed to sink into oblivion. 


Whether these two ballets are worth 
keeping alive we will be able to judge 
hetter when we see them in the light 


of 1945. 
Ann Barzel 
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Tap * Ballet * Toe * Character * Acrobatic * Musical Comedy * Novelty * Spanish 


DAY and EVENING CLASSES 


JACK STANLY 


SCHOOL of the DANCE, 1658 Bway, 


* MAIL ORDER ROUTINES 


(Slst St.) CO-5-9223. New York 19, N. Y. 


BRANITZKA 


formerly Ballet Russe de Monte Carlo 


CLASSES DAILY 


Phone PL 3-9752 — [16 E. 59th St.. New York City 


Monna Montes 
Frances L. Chalif 


ourses— talented children. 


Professional Morning and Afternoon Classes, Semenoff Instructor 


Chalif School of Dance Steinway Hall 504-508 113 W. 57th S#. 


LOUIS H. CHALIF 


John Plaza 
Paco Cansino 
Maxie Ford Bart 


Est. 40 vrs. Winter & Summer School Diplome » DANCE OF THE MONTH-. 


awarded—Intensive and teacher's 
daily class. 


DANCES 


by Louis H. Chalif 
Teachab'e and Usetu! 


3 Fo k Dance Books 


instructive 


“Herald of Peace" $1.50 


Mail Order Catalogue upon request 


Louis H. Chalif and faculty 
New York 19, N. Y. 


BALLET RUSSE 


de 


MONTE CARLO 
ITINERARY 1945 


Feb. Travel 
Feb. 2, 3, Cleveland, Ohio 

Feb. 5 

Feb. 6—Youngstown, Ohio 

Feb. 7, 8 Washington, D. C. 

Feb. 9, 10—-Baltimore, Md. 

Feb. 11—Trenton, N. J. 

Feb. 13, 14—Philadelphia, Pa. 

Feb. 15—Cumberland, Md. 

Feb. 17—Pittsburgh, Pa. 

Feb. 25 to Mar. 24. New York City 
Mar. 27 to April 7 
April 9 to 21 Canada 

April 23 to Boston, Mas-. 


Columbus, Ohio 


ry 
Toronto, Canada 


One and Only 


_ SONG AND DANCE STUDIOS 


&-9467 


MABEL HORSEY’S 


Tap © Toe © Ballet 


Mabel Morsey and Almena Dazey 
Special Vocal Arrangements 


Herbie Harper, Dance Creator 
Stylized Rhythmic Routines 


169? Broadway Swite 607 N.Y.C. 
Leonard Dickerson, Gen. Cl $-7158-9 


PERRY-MANSFIELD 


THEATRE WORKSHOP 
SCHOOL OF THE DANCE 
Steamboat Springs, Colorado 

Drama © Stage Production © Music e Art 


For information address: Portia Mansfield 


Buy War Bonpbs 


and give the change to fight 
INFANTILE PARALYSIS 


y 
Skating Kheview 
The National Pictorial Magazine of 

Roller Skating 


America is learning that roller 
skating is an art-sport. Before 
the war it was fully recognized, 
as such, abroad. 


Skating Review is helping such 
recognition here. Every issue 
contains instruction top 
ranking ice and roller profes- 
sionals. 


Skaters are skaters whether on 
wheels or on blades. Both kinds 
will learn by reading 


SKATING REVIEW 


Ten issues a year sell for $1.00 
3795 Woodward Ave., Detroit 2, Mich. 
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65 East SSth St.. New York 22. N.Y. tel. WI 2-1664 


DANILOVA and YOUSKEVITCH 


SALUTE TO THE 


BALLET RUSSE de MONTE CARLO 


Capezio congratulates the Ballet Russe de Monte Carlo 
on the opening of its 12th American season. . . and 
gratefully acknowledges the honor of again being 
appointed official creator of dance footwear for this 
brilliant galaxy of world-famous artists. Scientifically 
balanced construction, meticulous craftsmanship and 
flawless fit have made Capezio Dance Footwear the 
exclusive choice of outstanding professionals and 
teachers for more than half a century. 


FREE! A set of 12 photographs (234x4!/) of famous 
dancing stars of the Ballet Russe de Monte Carlo, 
including the one shown, will be sent you on receipt 
of 10c to cover cost of handling and postage. Address 
Department D-245. 


“ee CAPEZIO 


ESTABLISHED 1887 


CHICAGO BRANCH OFFICE: 1612 Broadway ot 49th St., N.Y.C. SAN FRANCISCO BRANCH: 
E Rondoiph oat Stote St. AGENCIES IN PRINCIPAL CITIES 988 Market Street 


NEW SERIES-900 SKETCHES | GLADSTONE 


Together with Revised Edition FABRICS 


ASSOCIATED PATTERN | | 117 w. 47m st. New York city 


REVIEW 


Now Ready — 25¢ per copy 
ASSOCIATED FABRICS CO. | 


Dance Fabrics Division 


Featuring the Only 


NOI-Z-LESS TOE SHOE 


BEN & SALLY 


1600 Broadway New York, N. Y. 318 wW. 46th S?., N.Y. C. 
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MAIL BAG 


Gentlemen: 


Being a sincere balletomane I must 
say I certainly look forward to read. 
ing DANCE Magazine every month. 
It satishes my every question about 
the artists of the dance world and 
about every form of dancing itself. My 
husband, daughter, age 8, who is in 
cidentally studying with the San 
Francisco Ballet Company under the 
very fine direction of William and 
Harold Christensen, and I attend the 
Ballet ‘Theatre and Ballet Russe and 
other companies when they appear here 
with great enthusiasm and when the, 
appear in other cities, we greatly enjoy) 
reading of their successes later in you 
newsy magazine. It is almost like 
being on tour, so to speak with them 
when we read all about their travels. 

Having not read any news on_ the 
home front since a_ grand article 
written in DANCE December 
1943 I wish to state that the San 
Francisco Ballet recently put on ‘“The 
Nutcracker” with great success ap- 
pearing Oakland, Sacramento and 


(continued on page 34) 


j 
‘photo: Paramount Pictures 


Johnny Coy got ‘way up there via a grand 
piano, in a clever tap number seen in the 
Paramount musical, “Bring on the Girls.” 
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Silver Skates 


E HAD never attended the Sil- 

ver Skates Derby, but when 

we arrived at Madison Square 

(jarden, January 8th we realized that 

everybody in town was there. Dave, 

a4 neat and efficient waiter started us 

off in good style with two hot dogs 
a piece. 

Ed Sullivan was Master of Cere- 
monies of this show which we like to 
think of as being truly American. The 
medals were presented by such celebri- 
ties as Bill Robinson, Gypsy Markoff, 
and Carole Landis. 

The Silver Skates show be- 
come a New York tradition. All the 
contestants are there as a_ result of 
open competition—open to all, without 
regard to race, color or creed. This 
skating classic attracts the fleetest of 
amateur skaters of all ages in this 
area. From hundreds of contestants 
who learned their skating rink, 
river and pond, it brings together the 
best skaters to fight it out for top 
honors. 

Many of the boys who have com- 
peted for the Silver Skates in past 
vears are now fighting on foreign 
battlefields. Surely this healthful winter 
sport has made them better soldiers. 

We picked numbers to win, and as 
the boys sped around the corners at 
the far ends of the arena we had to 
hold on to our seats for we felt as 
though we were flying along with 
them. 

Donna Jeanne Pospisil who was next 
on the program, gave us an opportunity 
to relax as we watched her lithe, ef- 
fortless figure skating. Little Donna 
who is only thirteen years old does 
two turns en l’aire with absolute con- 
trol and poise. 

The next race, which the 
Midget final, was won by nine-vear- 
old Ronnie Oberle, and by the way 
Midgets here are those under twelve 
vears. The Dance Group of the Skat- 
ing Club of New York pertormed four 
numbers including a waltz which was 
so lovely it made us want to join 
them. 

Peggy Wright and Fred Griffith 
skated an adagio. Fred does his lifts 
with ease. He is the best partner we 
have seen in such a duo. Peggy per- 
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Vera Hruba Ralston in an exciting sequence from Lake Placid Serenade, new movie-musical. 
Miss Ralston shared glory with Roy Rogers, famed cowboy, as King and Queen of Winter, 
during holiday festivities at the Olympic Arena's official ceremonies in Lake Placid. 


formed some real stunts, tinsicas, t)yt 
would be difficult even without skates. 

Bob Swenning, Middle Atlantic 
Senior Men's Champion of 1944, was 
most entertaining but his musical ae- 
companiment did not do justice to his 
dexterous showmanship and_ ability. 

Perhaps the high spot of the evening 
was Jean Pierre Brunet and his part- 
ner Donna Jeanne Pospisil. They were 
grand in their high-speed arabesques. 
In one of their numbers they did 
Scottish dance steps and even cart 
wheels in perfect unison. another 
spot Jean assisted his partner in a 
continuous arabesque, changing from 
a tront position to a back bend with- 
out losing speed or balance. There is 
a distinct protessional touch to the 
execution and combinations of these 
clever kids. 

The Skating Riley's from “Hats 
Ott to Ice” just about stopped the 
show. ‘The 
trom the Center 


“Bruises” who are also 
‘Theatre, had a swell 


time for themselves. ‘They really had 
room to spread out. One of them 
spread out so tar he had to swim te the 
nearest exit on his stomach. 

Carol Lynne, the nineteen-vear-old 
glamour girl trom the same show 
executed her leaps and whirls in a 
truly sensational stvle. Her work not 
only has charm but she has very, very 
much eve-appeal. 

But no, of course, we haven't for- 
gotten the races. Neither have we ‘tor- 
gotten the fact that all the profits 
trom the Silver Skates show are turned 
over to charitable purposes. “Through 
these means hundreds of poor children 
have been given the opportunity to 
enjoy a summer at camp. The U.S.O. 
has also received much help from. this 
SOUTECe, 

We picked our winners again and 
were ténse, ready to go for the big race 
of the evening! It was two miles, 32 
laps. The contestants bent forward, 


(continued on page 31) 
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LOU WILLS 


SCHOOL OF ACROBATICS 


CLASSES DAILY 
Private by Appointment 


CO 5-9752 


1658 B'way, N. Y. 


Room 608 


LEQUORNE — 


HOUSE OF THE DANCE 
5 W. 46 St., N.Y.C. (off 5th Av.) LO 3-0176 
Ballroom, Ballet, Tap, Toe, Musical Comedy, 


Acrobatic, Limbering and Stretching, Body 
Sculpture and Exhibition Dancing 


BEGINNERS — ADVANCED 
PROFESSIONALS 
Classes & Private Lessons Daily Till 10 P.M. 
Special Classes for Business Girls 
An Entire Building Devoted To Dancing 


HAWAIIAN DANCES 


Ancient and Modern 


108 East 38th Street ¥. LE 2-6844 


PLAY THE CASTANETS! 
A New and Authentic Home Study 
Course has been prepared by 
Nicholas 


TSOUKALAS 


7243 Lawrence Ave 


Detroit 2, Mich. 


PRIVATE LESSONS 


RUMBA, FOX TROT, LINDY, SAMBA, 
TANGO, INSTRUCTION INCL. AT 


SUNDAY GROUP 6-11 
Wednesday and Friday 9-12 P. M. 
Instruction: Beginners and Advanced 
N. Y. largest Pan-Amer. Dance School 
DE REVUELTA 133 E. 6lst St. 
(D. Raywelta) New York City 2! 


DONALD SAWYER 


SCHOOL OF BALLROOM DANCING 


Write for list of teacher's notes. 


637 Madison Ave. PL. 3-8639 New York 22, N. Y. 


TEACHER OF BALLROOM 


HENRY HUDSON HOTEL 


N.¥.c.19 


— 
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4) In a leap year dance, however, 
the girls should be good sports and 
execute their new prerogatives unself- 
consciously. ‘There is nothing pro- 
voking as to have the girls hold back 
when they are asked to take the 
Initiative. 
5) Af a gentleman steps on a_ girl's 
foot he should apologize she 
should be very gracious about it for 
after all it is partly her responsibility 
to keep her feet out of her partner's 
way. 
6) It a girl fails to get the step her 
partner is leading, it is quite all right 
for her to say “That is a tricky step. 
| guess vou'll have to teach that one 
to me’. 
7) he girl usually stands and_ sits 
on the boy’s right. Mr. Gordon Witt 
reminds his dance that the 
man always tries to be nearest a girl's 
heart. However, the man always takes 
the dangerous side if there ‘is one. 
The humorous retort. 

“It’s an apple a day that keeps the 

doctor away, 
A kiss every eve makes your peace 
of mind leave.” 


classes 


Marjorie Reynolds and Billy Daniels, in a 


The apparently naive reply. 
“Didn't you the 
today ? 
The astrologers say Venus is 
favorable, 


stars for 


Warns, no kissing till the new 


moon.” 
The literary defense. 

“Have you read Cyrano’s definitio: 
of a kiss? 

This is probably the most ideal det: 

nition of a kiss there is.” 

(If the answer is No) “You 
shouldn’t kiss until you 
read that.” 

(If the answer is Yes) “Well thar 

~ lets us out doesn’t it.” 


anyone 


The matter of fact explanation. 

“Well, if I give you a kiss, you'll 
return it won't you, that 
would leave us right where we 
started from, wouldn't it? Better 
leave well enough alone. Don't 
you think so?” 

The nonsense parry. 

“But my dear I thought the king 
wanted marmalade on the royal 
slice of bread.” 

The up to the minute explanation. 

“Haven't you heard kissing ts 
rationed? You'll have to get a 
priority. ‘That takes time.” 


Photo: Paramount Pict 


number from Paramount's “Bring on the Girls . 
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WAR BOND MAN 


— CLASS OF 


Someday you'll want to sce that boy, 
or girl, of vours off to college . . . and 
right now is not too early to start mak- 
ing plans. 


Maybe your youngster, like so many 
other American boys, will work his way 
through school... but even in that case 
you'll want to be in a position to give 
him a little help if he needs it. 


RUDOLF ORTHWINE CORPORATION 


FEBRUARY, 1945 


By what you put aside in War 
Bonds today you can help make sure he 
gets the same chance as other boys, 


Chances are you're already on the 
Payroll Savings Plan. Saving as you've 
never been able to save before. This ts 
fine not only for you, but for your 
country — provided you keep on saving. - 


But take vour dollars out of the fight 
—and you will be hurting yourself, your 
boy's future, and your country. 


Buy all the bonds you possibly can. 
Try to get even more than you ever 
have before. And remember this... 


For every three dollars vou invest 
today, you get four dollars back when 
your Bonds come due. You, and your boy, 
can use those extra dollars. 


Make sure you get those Bonds! Hold on 
tu them till they come due! 
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THe Criry DANCE SOCIETY 
oF New York held a festival on Janu- 
ary 20th, which teatured demonstra- 
tions by dancers in authentic folk 
costumes . . Patricia BOWMAN will 
appear at Radio City Music Hall in 
February. Miss Bowman is_ scheduled 
to appear in “The Great Waltz” to 
open Detroit's season on 
March 27th 


operetta 
Boston and Chicago 
MartHA GRAHAM'S new 
works, “Appalachian Spring,” and 
“Mirror Betore Me" .. =ITHE 
BALLET Jooss is still doing war work 
in England . . . NINA ‘TARAKANOVA 
Was prima ballerina of “Merry-Go- 


will see 


Round,” an Anglo-Russian theatre en- 
tertainment recently produced in Lon- 
don . . . BRUNELLESCHI has 
formed a small ballet company and _ is 
Middle East for the 
OLGA LEPESHINSKAYA, 
GALNIN ULANOVA and Marina 
SEMENOVA appeared in “Cinderella” 


touring the 


which was given its premiere by the 
ballet troupe of the Moscow Bolshoi 
Theatre during recent anniversar\ 
celebrations at the Bolshoi Theatre. 
The music was by SERGE! PROKOFIEFF: 
the librettg by NikoLat and 
the scenery and costumes were designed 
by Peres ... The Enalish 
Dance and Song, published by The 
English Folk Dance and Song Society, 
London, reports: The increasing popu- 
larity of folk dances of central Euro- 
pean countries caused by the presence 
of the Armed Forces of those countries ; 
a revival of old English country 
dances; a continuing controversy on the 
value of swing music and jazz. 

SopHIA DeELZA repeating her 
course on “The History of the Dance” 
during the spring session at the Jefter- 
son School of Social Science, New 
York . . . Lisa GARDINER gave a 
lecture-demonstration on  “L’ Histoire 
du Ballet” tor the Washington Con- 
cert Ballet in Washington, D. C. on 
January .. . Iva 
added dates in “Tucson and Phoenix 
on: her recent extended tour. 
Jerry JARRETTE was dance director 
of Republic’s “Vhe Vampire's Ghost,” 
and “Hitchhike to Happiness.” 
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TATIANA RIABOUCHINSKA and 
Davin LICHINE have joined the com- 
pany of Ballet International. Lichine 
will be supervising director as well as 
dancer. GeorGe ZorircH is another 
new addition to the company. ANTON 
Doin will stage “Giselle” and ANA- 
TOLE QOBOUKHOFF will stage “Cop- 


photo: Lucas-Pritchard 


Volkoff and Mladova, in Polynesian costume, as 
they appeared in- the musical, Sadie Thompson. 


pelia” for Ballet International which 
will begin a Mexican engagement at 
the Palacio de las Bellas Artes in 
Mexico City in March. 

La Mert and her Natya DANCERS 
presented a program of dances of India, 
Java, North Africa, Spanish America 
and Hawaii on January 2nd and 3rd 
at her Ethnologic ‘Theatre, and a_ re- 
peat performance of “Chitra” on Janu- 
ary loth and 17th. 

Merce CUNNINGHAM gave a_ solo 
recital in New York on January 9th 
ANNA SOKOLOW collaborated on 
a studio program for children, “he 
Jewish People — ‘Their Songs and 


Dances,” presented in New York on 


January 13th . . . CARMEN AMAYA 


and her ensemble performed at the 
Rally for Republican Spain held on 


January 2nd at Madison Square 
Garden. 
Mapet FAIRBANKS,  nineteen-vear- 


old ice skater has been collecting en- 
thusiastic reviews . . . JOSE GRECO 
featured dancer with the ARGENTINITA 
Pitar Lopez dance troupe, will dance 
two solos when the company appear- 
at Carnegie Hall . . . GeorGE BALAN 
CHINE is giving an advanced cours 
in classical ballet at the School or 
American Ballet in New York 
Bitty p—E WoxFEr, after twelve months 
service in the Navy, is back at work 
with Paramount Studios . . . Marion 
Keats has left the corps de ballet ot 
Ballet International to join the cast ot 
“Bloomer Girl” . . . Epwarp Caton 
has been replaced by Georce BALAN- 
CHINE as choreographer of MARGARE 
WeEBSTER'S production ot “The 
‘Tempest.”’ 

We were surprised when we stepped 
into the new offices of the Ballet Russe 
de Monte Carlo, at 130 West 56th 
Street. They occupy a whole wing ot 
the building. Mr. Denham’s office 
looks like a prime minister's bureau. 
Right on the premises is a_ spacious 
rehearsal room, and impeccably 
well-arranged wardrobe room, full of 
lovely costumes well-protected — and 
catalogued. ‘The rods and trames are 
collapsible, so that if more room. to: 
rehearsal is needed—presto, there it is. 
. « Among Columbia’s new record- 
ings is Boccherini’s Scuola di Ballo 
(School of Dancing), with ANTAL 
Dorati conducting the London Phil- 
harmonic Orchestra. ‘The talented 
French composer, Jean Francaix, has 
taken a group of tuneful airs by the 
eighteenth century master, Luict Boc- 
CHERINI, and has woven them into a 
thoroughly captivating ballet about the 
intrigues of a dancing school and _ its 
contriving ballet master . . . REGINALD 
AND GtLapys LAUBIN presented 4 
program of American Indian’ dances 
at the Brooklyn Academy of Music, 
on January 27th. Vhe Laubins spend 
each summer in the great reservations 
of the West; and they find inspiration 
for their dances in the ancient cere- 
monies of the tribes of the Great 
Plains LA Mert and Company 
presented a program of Srory Dances. 
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\nimal Dances, and Dances with 
Noisemaking Devices at the Ethnologi- 
-al Theatre, New York, on January 
23rd and 24th Republic Pictures 
Date EvANS in a 
role in “Hitchhike to 
oiness,”’ and Dennis O'KEEFE 
CONSTANCE Moore in similar roles in 
“Earl Carroll Vanities” ‘THE 
SHURMAN in Carnegie Hall 
guest teachers: 
male star and 


singing: 
Hap- 


and 


presents 
dancing 


has these outstanding 
FREDERIC FRANKLIN, 
maitre de ballet of the Ballet Russe 
de Monte Carlo; Sercet ISMAILOFF, 
current soloist of the Ballet Inter- 
national, and Davin partner 
of Mia SLAVENSKA in company 

AsaporaA DAFORA, African 
dancer and ‘his company, being 
sponsored by the African Academy of 
New York City, is scheduled for an 
appearance at the Museum of Natural 
History, and tor a return engagement 
in Carnegie Hall... Ruru CARMEN, 
author and dramatic coach, predicts 
that talented children of from ten to 
fifteen are the coming 
artistic the theatrical 
said to be the 
television 


her 
the 
now 


vears of aye, 
sensation of 
Miss Carmen, 
first woman producer of 
shows, now has in rehearsal produe- 
tions adaptable to the needs of both 


and 


world. 


television radio. 


Chicago News Items 


by Ann Barzel 


Eloise Moore, whose small company 
makes frequent appearances in. the 
Middle West, has added a new work to 
her repertoire. It is “Government Girl 
— 1944," a satire placed in Washing- 
ton, D. C.. where the theatre, the 
rooming-house, the restaurant, and even 
the office offer standing room. only. 
The music is by Yvonne Angarola and 
costumes by Clive Rickabaugh, who did 
the decor for Ruth Page's “Frankie 
and Johnny” which is now being 
danced by the Ballet Russe de Monte 
Carlo. 


The Berenice Holmes Ballet 
presented on the Cultural Arts Concert 
Series at the Abraham Lincoln Center 
on January 14th. A classical ballet to 
Liszt music was given its premiere. It 
san adroitly constructed little piece. 
\lost of it is danced by eight girls, 


Was 


FEBRUARY, 1945 


two 
trom 


one or 
emerge 


but trom time to time 
dancers unobtrusively 


the group pattern, dance a solo bit and 


are again subtly absorbed into the 
veneral design. Choreographer Holmes, 
partnered by. Anthony Priour danced 


an adagio movement composed to show 


her unusual extensions. There was a 
divertissement with several gay and good 
dances Nlodern Beatrice 


Stronstortt appeared on the pro- 


dancer 


Maurice Seymour 


photo: 


Mario and Floria, dancing stars now delighting 
patrons of the Iridium Room, Hotel St. Regis. 


“A Web is 


gram in an eftective solo, 


My Sorrow,” to music by Ernest 
Bloch. 
Last’ season’s New York success, 


“The Merry Widow,” is now on tour 
with Nina Popova dancing the lead 
in the Balanchine arranged ballets. 


Chicago dancer and teacher, Margot 
Koché and a group of her = students 
gave a program of dances which in- 
cluded “The Dance of the Hours” 
from Gioconda, the “‘Walpurgisnacht 
Revel” from Faust, a gypsy ballet and 
a  divertissement. Miss Koche was 
partnered in a South American number 
by Louis Girard, dance teacher trom 


Milwaukee. 


Basil's 


Antony ‘Tudor is planning a new 
ballet to a specially commissioned score 
by William Schumann. Rehearsals 
have not started vet but the ballet is 
expected to be ready tor Ballet 
‘Theatre's spring season in New York. 
John Van Druten (of “The Voice of 
the Turtle” tame) has contessed that 
he is writing a_ ballet libretto tor 
‘Vudor—whether that is the one to go 
clear 
has announced that 
‘Tudor is to do a ballet tor her in 
which will play the part of a 
shady lady . . . When Ballet Theatre 
played in Chicago the Chicago kids 
in the troupe were all given a chance 


with the Schumann score ts not 
‘Poumanova 


she 


to shine. John Kriza who trained with 


Mildred Prehal and Bentlev Stone 
was a big” success in “Bluebird,” 
“Cjraduation Ball” and “Fancy Free.” 


and won ovations as ‘loumanova’s part- 
“Black and “Don 

Albia Kavan, a_ pupil 
of Hazel Sharp, danced the lead in 
“Graduation Ball,” the youngest 
sister in “Pillar of Fire,” the Duck in 
“Peter and the Wolf,” and the French 
ballerina in “Gala Performance” 
Richard Reed who studied with 
rent Novikott and the Grafts was a 
big hit in “Fancy Free,” danced the 
classical adagio with Alicia Alonso in 
“Graduation Ball” and had one of the 
four roles in ballet 
“Moonlight Sonata.” 


ner in Swan” 


Quixote” 


Lau- 


Massine’s new 


Dancers in Service 


Orest Sergievsky, formerly with De 
Ballet and at 
with Ballet Theatre. is now a sergeant 


Russe one time 


and is seeing action somewhere in the 
Pacific. 


Lt. Carl Littlefield is among the 
most active of soldier-dancers. He en- 
listed the dav Pearl Harbor was 


bombed and has been piloting a B-25 
for some time. He took part in seventy 


missions over Southern France, Ger- 
many, Italy. He has received an im- 
posing number of citations, including 
the Carl Littlefield is ex- 
cellent classical dancer. He the 
brother. of Catherine and  Dorothie 
Littlefield and was principal male 
dancer in the Littlefield Ballet. 
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We Interview a Skating Teacher 


Elizabeth Chase 


Mrs. Chase has specialized in teach- 
ing children. She starts them now at 
four or five vears of age, and _ finds 
if they psychologically handled 
they get a fine head start. They don’t 
mind falling at that age and ‘they 
learn quickly and well if the teacher 
takes time to teach every step correctly. 
Mrs. Chase always recommends that 
her skating students also study danc- 
ing simultaneously. 


30 


Everything Mrs. Chase stressed was 
so fundamental that it applies equally 
to the teaching of dancing. For in- 
stance, she said that in teaching chil- 
dren skating, you must make it a happy 
occasion. They must like their teacher, 
they must be interested in skating, 
and they must enjoy each lesson and 
teel they have learned something. Mrs. 
Chase (again like all progressive dance 
teachers) requires two lessons a week, 
because children forget so easily over 
a whole week’s intermission. Mrs. 
Chase emphasized that if parents can 


Sonja Henie, as lovely and expert a skater as 
ever, winds up a successful nation-wide tour 
of the Hollywood Ice Revue this month in N. Y 


afford more lessons or more. privat: 
help, it is better given at the begin 
ning than later on, so the childre 
can get a good start. 


Still again, like all good dancin, 
teachers, Chase insists’ upor 
plenty of practice. She encourages th: 
children to skate as often as_ possible 
between lessons and even gives them 
home work to do off the ice. She als. 
pointed out how important a_ good 
example was to children because the, 
leafn more by example than by precep: 
She tries to get the mothers to tak. 
the children to every good = skating 
show and event, and she is very care 
ful in her own demonstrations not to 
be careless. 


Mrs. Chase starts the children on 
free skating first to give them freer, 
larger, more joyous movement. ‘The 
music is very important as it inspires 
the children and develops their rhythm. 
She goes back to figure practice 
for short periods but she is careful 
not to bore or tire the children. Praise 
and encouragement work miracles and 
variety is essential to hold their  in- 
terest. 


Mrs. Chase warns parents to be 
patient for the first two years and 
not expect a Sonja Henie after a few 
lessons (nor a Pavlowa after that many 
dance lessons). At the end of two 
vears of patient, steady, pedagogical 
instruction, the children begin to blos- 
som forth into lovely little skaters. 


Mrs. Chase continually stressed the 
importance of dance training, not only 
ballet but interpretative and acrobatic. 
She teaches ballet arms and _ head, 
turned out hips, flexible back | and 
correct posture. She places no_ restric- 
tion on other activities for her pupils. 
She believes (and so do we) that 
every type of movement done well 
helps every other branch. Skating, 
dancing, swimming and all sports have 
the same fundamentals and they all 
help to develop happy, healthy, sym- 
metrical and graceful children, but be 
sure the children learn to do them 
correctly. 
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Silver Skates 


(continued from page 25) 


arms back, and didn’t rush off into a 
sprawl as in» some of the previous 
races. They all looked determined, 
and each waited for a sure chance 
betore speeding ahead into an opening. 
By the end of the 32 laps every person 
in the crowded Garden was on his 
feet, shouting and applauding tor 
Gilbert Swordsma who won. Gilbert 
led a few laps then dropped back a 
few laps, but near the end he came up 
ahead and held fast to win an exciting 
victory. 

Then came the one mile Race of 
Champions. Joe Bree, holder of the 
Silver Skates of 1934, and the Inter- 
City Champion of 1936 was the winner 
of the Silver Skates for 1945. 


Folk Notes 


THe Country DANcE Society: 
Saturday, February 17th, 8:15 P.M. at 
130 East 22nd Street. ‘Thursday regu- 
lar evening series, at 130 West, 56th 
Street, 8:30 to 10:30, and 7:30 te 
8:30. 


THe Mipvrown DANCE 
Group: 40 East 40th Street, Friday 
Evenings, Irving Place and 15th Street, 
Wednesday Evenings. 

THE BLUEBONNET SQUARE DANCE 
Group: 212 East I4th Street, Satur- 
day Evenings. 

THe Ciry Fork DANCE Society: 
9 East 59th Street, Saturday Evenings. 

THe DANCE 
Group: 269 West 25th Street. Friday, 
Saturday and Sunday Evenings. 


THe DANCES OF THE 
Central Y.W.C.A., 30 
Third Avenue, Brooklyn, Wednesday 
Evenings. 

THe West Sipe Souare DANCE 
Group: 5 West 63rd Street, Friday 
Evenings. 


DANCE ON THE NEWSSTANDS 


We regularly get letters from readers asking 
where copies of DANCE -may be obtained. 
Will you send us the name and address of 
your own newsdealer, so that we may ser- 
vice more people? 
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... and always a step ahead .. . 
with this season's finest selection 
of “availables” 


COSTUME FABRICS 
De Luco DANCE FOOTWEAR 


ORDER ALL YOUR RECITAL 
NEEDS FROM BAUM'S NOW! 


THEATRICAL DEPARTMENT STORE | 


FEMALE BALLET DANCER 


Member of the internationally famous dance team 
of Dias and Diana wants new dancing partner. 
Dias is now returning to the dance field after 
contributing the past two years toward the war 
effort. 

Girl must be a ballet dancer, capable of doing 
Adagio; five fee! tall, weight between 85 and 
97 pounds, 20 to 27 years of age and free to 
travel. 

The work is in the concert field, including char- 
acter and folk dancing as well as dramatics. 

lf you qualify or know of anyone who does, 
please write or wire at once. 


614 Federal Street 


WANTED 


Finest” 


elva 


DANCE FOOTWEAR 
N.Y. © 209 W. 48th St. 


Newark «© 4 Warren Street 


JOHN DIAS 
Camden, N. J. 


 DARRELL'S KIDDIE SONGS | 


New: 
List D 93-13 Liberty Ave., Ozone Park, N. Y. 


“Eastside of Broadway” 40c 
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OLGA TARASSOVA 


SCHOOL OF BALLET 
Ballet — Toe — Character 
Professionals — Advanced — Intermediate 
Special Classes for Children and Adult Beginners 
Write for Brochure “D” 
141 WeGtth St., New York 19, N. Y. CIrele 5-7672 


Faculty: George Balanchine, Kyra Blanc, William Dollar, 
Anatole Oboukhoff, Muriel Stuart, Pierre Viadimiroff 


Current Guest Teachers: Leda Anchutina, Dorothie Littlefield, Dorita Valero 
Write for 1944/45 Circular 


637 Madison Avenue, New York City 22, N. Y. Plaza 5-1422 


BALLET ARTS 


Faculty: Vera Nemtchinova, Agnes de Mille, Edward Caton, 
Boris Romanoff, Yeichi Nimura, Lisan Kay, Aubrey Hitchins 


PROFESSIONAL CLASSES @ CHILDREN @ ADULTS 
Fall Courses Starting 


"61" Carnegie Hall, N.Y.C. 19 * CO 5-9627 


SCHOOL OF 


USSIAN AMERICAN BALLET 


\ under directionot BORIS and IVAN NOVIKOFF 
METROPOLITAN OPERA HOUSE STUDIO 


Ballet Character Adagio Interpretive Variations 


1425 BROADWAY, Metropolitan Opera Studio, NEW YORK — PE 6-2634 or LO 5-0864 
425 S. Western Ave., Los Angeles, Calif. 215 Medical Art Bidg., Seattle, Wash.—EL. 2063 


18 Huntington Ave., Boston, Mass. 


A New Creation for Ballet! 


EAPIM GEERSH BARRE EXERCISE RECORDS 


with printed supplement 


Two Twelve-inch RECORDS — $10.00 
UN-BREAK ABLE 


Send check or money order to’ EAFIM GEERSH, 3200 Coney Island Avenue, Brooklyn, N. Y. 


mANDERSON-IVANTZOVA 


139 W. 56th St. N. Y.C. |§ BALLET SCHOOL COlumbus 5-2520 
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INSTRUCTOR of the WORLD'S GREAT BALLET DANCERS 
1697 Broadway, N. Y. STUDIO 607 Circle 5-7358 


Reviews 


Ast and West Indies m 
E to present folklore and dan » 

forms in the New York Tims 
Hall, January and 12th wish 
the appearance of Hadassah, Josephi:e 
Premice, and guest artist Pearl Primi... 
Hadassah's serious numbers were we'’- 
done, clear expressions in) mood aid 
tempo. Her most popular number, 
however, was the “Broadway Hindu”, 
Using appropriate music Ray- 
mond Scott, Hadassah satirized the 
so-called “oriental” dance Broad- 
way. Those in the audience who were 
familiar with the Hindu language of 
the hands were even more amused at 
Hadassah’s yestures. 

Miss Premice’s delivery was charm- 
ing, humorous, and gave impres- 
sion of spontaneity. Her repertoire was 
a revelation of not only the = dance 
forms, but also the song and musical 
background of her native Haiti. 

Pearl Primus brought to the audience 
her usual fine, forceful dances — ot 
Atrica and Haiti. The characteristic 
qualities of lyricism and_= strength ap- 
peared in “Yanvaloo”’, an_ interpreta- 
tion of a Haitian Voodoo ritual. 

‘The costumes were always rich and 
colorful, and their authenticity added 
much to the “theatre appeal” of the 
entire program. 

W. 


* * * 


We attended the premiere of the 
New Opera Company’s production of 
Jacques Oftenbach’s amusing operetta, 
“La Vie Parisienne,” with the new 
English version by Felix Brentano and 
Louis Verneuil. “The new musical ver- 
sion was by Antal Dorati; the lyrics 
were by Marian Farquhar and the 
choreography was by Leonide Massine. 

‘The music was beautiful and well- 
directed. ‘The costumes were breath- 
taking. ‘The colors were well-chosen 
and the materials were really lush. 
The costumes were designed by Ladis- 
las Czettel and executed by the Eaves 
Costume Company. 

“La Vie Parisienne” was a_ revival 
but somewhere along the line it needed 
more artificial respiration. The dan 
ing in the first act could have given 
it a necessary lift, but the routine was 
so very nondescript that it was impos- 
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le to tell what could ever be done 
th it. The premier danseuses, Anna 
J.tomina and Elena Kramarr, were fas- 
c uating and both had fine technique. 
The entire dance cast participated in 
the French Can Can number, which 
was by far their best. However, even 
this did not have the sparkle that Paris 
demands of her Can Can. 


* * * 


URING the December engagement 
D of Paul Draper and_ Larry 

Adler at New York's City 
Center, Sunday matinees were very 
informal affairs. On December 3lst, 
guest star Valya Valentinoft from 
“Follow the Girls” was introduced to 
the audience. After his performance 
of the circus dance to Smetana’s music 
from ‘““The Bartered Bride’, Valen- 
tinoft joined Adler and Draper in a 
bit of “Ad lib’. When Adler's har- 
monica broke into varied selections 
from Scarlatti to Ellington, you should 
have seen those two dancers improvise! 
It was really an opportunity to see 
two difterent kinds of dance impro- 
visation. Paul Draper's precise tapping 
was a rhythmic conversation, punct- 
uatéd by the inimitable Draper tech- 
nigjue of ballet. Valentinoft met the 
syncopation of Adler’s harmonica with 
a combination of musical comedy 
boogie, Suzy-Q, and spectacular balletie 
leaps, cabrioles, and tours en Tair. his 
“Routine for three’ finished to the 
tune “Good Night, Ladies’, and found 
Valentinoff pursuing Draper around 
and off the stage with: tours et jetes. 
The frantic staccato of Draper's tap- 
work delighted the youngsters of the 
matinee audience. 


* * * 


Sweer LANnp,” pre- 

sented by the Theatre Guild, 

opened at the International 
Theatre on December 27th, a caval- 
cade of American song and dance from 
the early days of the Puritans right up 
to the present. ‘There are many catchy 
tunes; attractive settings by Albert 
Johnson; lovely costumes by Lucinda 
Ballard; choreography by Doris Hum- 
phrey and Charles Weidman; and 
staging by Leon Leonidoft. even- 
ing enjoying the songs of Alfred 
Drake, Burl Ives and. his ensemble, 
and the spirited and fine dancing ot 
Peter Hamilton, Irene Hawthorne and 
others, is an evening very well spent. 
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Katherine Dunham and her com- 
pany have certainly done their part 
toward melting some of New York’s 
ice and snow with the torrid rhythms 


of her “Tropical Revue.” 


“L’ag'ya,” the best of Miss Dunham’s 
new numbers, has wonderful lighting 
effects by Dale Wasserman. This is 
an exciting and_ colorful of 
thwarted love, revenge and_ weird 
zombies in an 18th century fishing 
village on the island of Martinique. 


This excellent revue includes such 
amusing numbers as. the Cuban rumba 
danced by the “J/ oman with the 
Cigar,’ and birdcage headgear; “Ba- 
hiana’ the- gay, Brazilian song and 
dance; and “Barre! House,” a Florida 
swamp shimmey. VR. 


HEN Fkanchon gave her recent 
\X/ Barbizon-Plaza — concert, 

single number called “Boogie 
Ballet” made such success that it 
has become the nucleus of a whole new 
dance repertory group. her recital 
piece, Fanchon plays the role of a 
prima ballerina whose accompanist, 
atter playing tour bars of classical 
music, suddenly goes boogie wild. (The 
ballerina, never once losing her 
aplomb, interprets the music and the 
result is a_ hilarious, original bit of 


dancing. 


The new group of ballet-trained 
dancers is now being tormed tor the 
“Boogie Ballet” to go on concert 
tour. Outstanding jazz musicians have 
volunteered their help in writing 
special music for the choreography. 
General interest in the new venture 
brought Fanchon as guest star on local 
radio programs where she asked the 
teen-age listeners to send in_ their 
ideas for the stories, music, and 
themes. The response has been large, 
and representative of today’s active 
juniors. 


Fanchon’s idea is to popularize 
ballet by widening its appeal to the 
young devotees of contemporary music 
and expression. stickler tor ballet 
technique herself, has the ap- 
proval of her own ballet teacher in this 


new program. 


Alexandre 


GAVRILOV 


Ballet Instruction 


For information: ADA VEROVA, 20 E. 62nd St. 
New York City RE 4-S013 


SWOBODA-YURIEVA 


SCHOOL OF BALLET 


e BALLET e CHARACTER 
e ADACIO e VARIATIONS 


50 Weat Sith St. New York CO 


839 Carnegie Hall CO 5-9316 


DUVAL 


THE BALLET THEATRE SCHOOL 
CHILDREN & ADULTS 
STUDENTS PLACED PROFESSIONALLY 
117 W. S4th St. N.Y. C. 5-9332 


BELCHER 


“AMERICA’S UNIVERSITY 
OF THE DANCE” 


For Professionals and Students 
Open the Entire Year 
Write for Illustrated Catalogue 


607 S. Wes ern Av. Los Angeles, Calif. 


EAFIM 


GEERSH 


Creator of American Technique 
NEW BALLET IN NATURAL FORM 
3200 Coney Island Avenue, Brooklyn, N. Y. 
Studie 608, Steinway Hall, N. ¥. C. 19 


SCHOOL OF THE DANCE 
Ballet — Character — Tap 
Classes Day and Evening 

Information sent upon request 


ui'e 500- 
Fine Arts Bldg., 410 S. Michigan Ave. 


Chicago 5, Ill. Phone: Webster 3772 


ALICE NIKITINA 


Star of the famous Ballet Russe de 
SERGE DE DIAGHILEFF 
guest star with the De Basi! Ballet Russe 


has accepted limited quantity of tuitions 
for gifted children and beginners. 


Write Max Golforb Studios, 1697 Bway, N.¥.C 
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Nationally Known 


RUTH CARMEN 


Author — Producer — Coach 


of talent for dramatic stage, screen, 
radio television, and musical comedies 


The Ruth Carmen System 


for in elligent, attractive, girls and boys. 
Join the Carmen Living Jewels Units. 


Dianne Lorraine 


1! year old Dramatic Wonder Actress 
A "Carmen Living Jewel" 
(in six months) 


Personal interviews by appointment 
only — Tuesdays 1 p.m. to 8 p.m. 


Stage, radio, television 
PRODUCTION WORK 
TELEVISION THEATRE STUDIO 


STEINWAY BUILDING 
113 West 57th St., N. Y. C. tv 


“THE FOLK DANCER" 


A Magazine for Teachers, Recreation 


Leaders, Folk Dancers, Research Workers, Etc. 
Contains music and dance instructions for dances 
of many lands, program material, book and 
record reviews, material on folk costumes, 
customs, history, illustratiens, pictures. 

Write for sample copy to 


P. O. Box 201, Flushing, L. I., N. Y. 


The Art of Terpsichore 


by Maestro Luigi Albertieri 


This famous book, formerly $15.00 now 
offered for a limited time only at 


$5.00 


A. Albertieri 617 West I52nd St. N.Y.C. 31. 


STUDY... 


Music, Drama, Dance 
COLORADO COLLEGE 


July 2 to August 25, 1945 


HANYA HOLM, Dance 
JOHN C. WILCOX, Voice 
ROY HARRIS, Composer 
ROTH QUARTET \ 


In Residence In August 
Members Colorado College Faculty 
American Composers Congress 
Conference On Fine Arts 
‘Beethoven Festival July and August 


For Detailed Information Address 


DIRECTOR OF SUMMER SCHOOL 
Colorado Springs, Colorado 
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Mail Bag 


(continued from page 24) 


Stockton, and of course right here in 
our own Opera House, December 24th 
and December 27th. I think they de- 
serve a hand as they are a fine group 
of people who hard. Gisella 
Caccialanza, formerly with the Metro- 
politan Opera Ballet, is replacing Ruby 
Asquith, who rumor has it is “Antici- 
pating” and Miss Caccialanza is doing 
a fine job. I quote from a few San 
depart- 


work 


Francisco mewspapers, critic 


ment — “Defying an ancient, clearly 
out-moded_ tradition which decrees a 
local let-down in musical affairs dur- 
ing the holiday season, the San Fran- 
cisco Ballet Company, filled the Opera 
House to capacity vesterday afternoon 
for the first full-length presentation of 
Tschaikowsky’s ‘“‘Nuteracker”’ 
given in the United States. The second 
and third acts provide a long. string 
of divertissements, to my taste, the bell 


ever 


rang loudest during the dance of a 
clown whose fabulous, tent-like hoop- 
skirt lifted to reveal eight little clown- 
lets, this - was almost as good as 
Disney's dance of the mushrooms in 
“Fantasia.” But the snowflakes, the 
waltzing flowers and the finale were 
admirable proof of Wm. Christensen’s 


capacities as a choreographer and_ the 


soloists, particularly Onna White, 
Celena Cummings, Jocelyn Vollmar, 
Gisella Caccialanza, Russell Hartley, 


Earl Riggins, and Christensen himself, 
work. ‘The witty, deft 
and highly imaginative series of set- 


did splendid 


tings by Antonio Sotomayor, which 
set a new high for the San Francisco 
Ballet.’—By Alfred Frankenstin, San 
Francisco Chronicle, December 25, 
1944. “Nutcracker,” was full of color, 
freshness and dancing entertainment.” 
—By Alexander Fried, San Francisco 


Examiner, December 25, 1944. 


This morning my husband had me 
check on the ballets I wish to see next 
month as the Ballet ‘Theatre will ap- 
pear here, so “here we go again! ! !” 
| will miss seeing Simon Semenoft and 
Andre Eglevsky as I have just read 
December ‘44 issue that they 


‘overcome the feeling of 


are now connected with the Ball:- 


International which does not go «©» 
tour, or does it? 

Well here is wishing DANCE ar! 
all its members a very Happy Nev 
Year and plenty more subscribers. 


Sincerely, 


Mrs. J. KLAKowicz 


Dear DANCE: 


I’d like to take this opportunity to 
tell you how much I enjoy DANCE 
Magazine. Every issue has so much fine 
material in it, and it has meant even 
more to me since I’ve been in _ thie 
service. 


Sincerely yours, 
PFC. KENNETH ENLOE 


Dear Editor: 


Just received a copy of DANCE 
Magazine from a dancer friend ot 
mine, which | enjoyed very much. It 
was indeed a pleasure since I’ve been 
serving overseas almost two years, with- 
out seeing a current copy. 


sct. C. B. STEWART 


Dear Friend: 


| congratulate you on the article 
“The Dance, ‘The Mind, The Body 
and Good Health.” ‘There is a_ phase 
of the general idea that Dr. Lawton 
deals with that is of even greater sig- 
nificance than, he realizes. I hope soon 
to be able to ofter statistical proof that 
if we put the dance into education to 
the same degree that the Greeks did 
and in the way urged in “The Renais- 
sance of the Greek Ideal’ by Dhtana 
Watts, the number of men rejected tor 
military service for psychoneurotic rea- 
sons would be a mere handful. 


Dr. Lawton’s article is important for 
it should help those in your profession 
“inferiority. 
that some of them get because they pay 
attention to “the body.” The article 
helps bring nearer the time when edu- 
cators will actually use the ‘idea and 
not merely “believe it with the intel- 
lect” that John Dewey has been te- 
peating for several decades — that the 
“body and the mind” are simply aspects 
of a living behaving organism. 


Watrer J. 


DANCE 
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Books on the Dance 


In spite of the war and the paper 
shortage a number of books on the 
dance have been published in the. last 


year, 


Krom France comes Alexandre Sak- 
haroft’s Reflexions Sur La Danse et 
La Musique, a paper-bound 72-page 
monograph. 


The Boas School in New York has 
published a pamphlet, The Function 
of Dance in Human Society. It is 
edited by Franziska Boas and contains 
four articles.. There is one on African 
dancing by Geoftrey Gorer, Haitian 
dance-drama by Harold Courlander, 
American Indian dancing of the North- 
west by Franz Boas, and the dance 
in Bali by Claire Holt and Gregory 
Bateson. 


Of special interest is the Kamin 
Bookshop’s new popular priced edition 
of Carlo Blasis’ Treatise Upon the 
Theory and Practice ,of the Art of 
Dancing. Previously this rare book was 
a collector's item, now its valuable 
material is available to all. The 
present translation by Mary Stewart 
Evans is very readable and intormative, 
an up-to-date treatise on ballet tech- 
nique and analysis of steps even though 
Blasis published it in 1820. 


Paul Shahin’s book, “Posture, Poise 
and Streamlining’ shows how to do 
it in the South American way. It in- 
cludes “Tango, Rumba, Samba, Foxtrot, 
Conga, ‘Tango Waltz besides exercises 
for streamlining a reducing diet. There 
are record suggestions plus many 
photographs. 


One of the most delightful books 
that has come to our desk is “The 
Ballet Giselle,”’ by Cyril Beaumont, in 
which this famous and _ still popular 
ballet is traced from its creation 
through its glamorous history to pre- 
sent day presentations, 


One -of the most remarkable features 
otf the work is the detailed description 
ot the choreography of the ballet. 


The book is so entertainingly .written 
that even the layman will enjoy read- 
ing it. Ballet people will be in ecstasy 
over it. 
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Dancing Masters of America, Inc. and Affiliated Clubs 


Franklyn Oakley, President Leroy H. Thayer, Secretary-Treasurer 
1215 Connecticut Avenue, Washington 6, D. C. 
Associated paoeng Teachers of Southern California, Dancing Masters of Wisconsin, Club No. 12 
Club No. 65 So. Main St., Fond du Lac, Wis. 
5657 West Adams, Los Angeles 1/6, Calif. Edna Christensen, Pres.; Cleo P. Smith, Sec. 
Ernest E. Ryan, Pres.: Margaret E. Ketchum, Sec. , 
Dancing Masters of California. Club No. 13 
Florida Chapter No. 2 2309 23rd Ave., Oakland, Calif. 
1008 Lake Avenue, Lake Worth, Fla. Charley Baker, Pres.; Alice Zwillinger, Sec. 
Myrtle H. Byron, Pres.: Grace A. Thomas, Sec. , 
7 Masters of North Carolina, Club No. 15 
South Texas Chapter No. 3 328 Summit Avenue, Anderson, . 
1225 Heights Blvd., Houston 8, Texas Ellen D. Norwood, Pres.; Frances Hart, Sec. 
Miriam W. Rowley, Pres.: Marcella D. Perry, Sec. 
Cleveland and Ohio Dancing Teachers’ Association, 
Dancing Masters of Michigan, Club No. 4 Club No. 
45 Highland Avenue, Highland Park, Mich. 1424 E. 112th Street, Cleveland 6, Ohio 
Elaine M. Arndt, Pres.: Hazel Benedict, Sec. LaRue C. Hope, Pres.: Rosetta C. Bondak, Sec. 
Louisiana Ass'n of Dancing Teachers, Club No. 6 Washington Chapter No. 17 
1037 Nashville Avenue, New Orleans 15, La. 3813 Veazey St.. N.W., Washington 16, D. C. 
Hazel Nuss, Pres.: Shirley Cater, Sec. Leroy H. Thayer, Pres.: Hazel Richards, Sec. 
Dancing Teachers’ Club of Boston, Club No. 7 Dancing Teachers’ Club of Connecticut, Club No. I8 
1126 Boylston Street, Boston 15, Mass. 483 Farmington Avenue, Hartford 5, Conn. 
Lillafrances Viles, Pres.: Hazel Boone, Sec. Constance Guetens, Pres.; Doris E. Gibbons, Sec. 
Seg N. Y. State Council of Dancing Masters, Heart of America Chapter No. |9 
413 Bldg., Rochester 4, N. Y. Kansas 
Fred A. Otto, Pres.; Dorothy Turner, Sec. yeeros Lyons, Pres.; Nell Jane Regers, Ses. 
Pittsburgh Chapter No. 10 St. Louis Dancing Teachers’ Association, Club Ne. 21 
150 Morewood Ave., E. E., Pittsburgh 13, Pa. 4909 Devonshire Ave. St. Louis ? °. 
Mamie Barth, Pres.: Karl Heinrich, Sec. Minette Buchmann, Pres.; Doris Heitman, Sec. 


Texas Association — of mag Club No. II Dance Educators of America, Inc., Club Ne. 24 
1403 Prospect, Apt. |, Houston. Texas 140-10 Franklin Avenue, Flushing, = 
Judith T. Sproule, Pres.: Camille Long, Sec. Phyllis H. Eastwood, Pres.: Thomas E. Parson, Sec. 


Philadelphia Chapter No. 25 


510 West 27th Street, Wilmington 276, Del. 
Renee P. Hill, Pres.; Mildred W . Bryan, Sec. 


Teachers interested in joining the Dancing Masters of America 


write to national headquarters or to the local club secretary 


janet — Dances Dat Charm” GLADYS HIGHT 


clearly described routines spectacu- 
lar show pieces wee folk dances School of Dancing 
seeliatives complete revues . . 1944 Teachers Course Dance Material 
: Now on sale. All types of routines. 
lesson outlines. Special rate: 10 for $5.00. Single $! each 
catalog for postage Send for Dance List 
janet studio springheld, ill. 159 Ne. Michigan Ave. Chieage 1, T.. 


NEW DANCES FOR YOUR RECITAL 


Cherevgraphed by : HELENE CALDWELL DANCES 
EDNA LUCILE BAUM : 


SALLETS., DANCE ACTS. DANCES. 
Special rates this month 


Send for Catalog HELENE CALDWELL 
23 East Jackson Blvd. Chicago 4, Ill. 116 E. S8th St.. Phone: EL 5-4680, N.Y. 22, NY. 


For Your New Season 


CARMEN LA ROSA Order Your Spring Work Now 
Home Course in Ballet & Toe Dancing BILL. TRUEHART 


IS YRS. SPECIALIST in MAIL ORDER ROUTINES 


Book for Beginners and COMPLETE RECITAL IDEAS 

Carnegie Hall, Studio 825, New York City 19% All Types Dances—Free Catalog of 

200 DISTINCTIVE ROUTINES 

Dept. D-2-45 — 112 W. 9 St. Suite 934 

MIXERS ece 10 NEW ONES Los Angeles 15, Calif. 
Elimination Dances — 2 New Ones 
All for Five Dollars HULA SKIRTS—Largest stock United States. 


$1.75 — $7.50. Write for catalogue. Oahw 
Publishing Company, 803 Film Building, 
HARRIET A. JAMES Cleveland 14, Ohio. 


Mail orders promptly attended te 


ee TEACHERS! Spot Your Shows With a 


& — JACK MANNING TAP ROUTINE 


Send for complete list 


: Mrs. JACK MANNING Box 265, Port Washington, L. I., N. Y. 
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LEADING SCHOOLS 


AND 


% This is a new service which Dance Magazine has started to help 
its readers find the schools they want throughout the country. In 
these unsettled times we get many requests for a good dancing 


school from newcomers in towns. 


These schools listed below will 


send you circulars and greet you hospitably when you call on them. 


ALABAMA 
THE IRENE JONES STUDIO OF DANCE 
Baliet Tap — Ballroom 
705 Randolph St.. Huntsville, Ala. 
ARIZONA 
THE DANCE CENTER 


Forrest Thornburg, Director 


230 E. McDowell Road, Phoenix. Ariz. 


CALIFORNIA 
ALBERT H. LUDWIG STUDIOS OF DANCING 
Spanish —Hawaiian—Ballet—Ballroom—Tar 


532 Geary Street, San Francisco 2, Calif. 
MME: KATHRYN ETIENNE, Choreographer 


Prof. training: Toe— Ballet—tap—WMusical Comed 


1717 N. Vine St., Hollywood, Calif. 


FLORIDA 


BETTY BARRETT SCHOOL OF DANCING 
Every type of stage and ballroom dancing 
105 Las Olas Bivd., Ft. Lauderdaile, Fla 

EBSEN SCHOOL OF DANCING 
Baliet—Ta: Acrotratic Ballroom 
East Pine-Hyer St.. Orlando, Fla. 


GEORGIA 
ATLANTA CIVIC BALLET 


Dorothy Alexander, Director 
9 Ansléy Road, Atlanta, Ga. 


ILLINOIS 


GLADYS HIGHT SCHOOL OF DANCING 
All Types tor Teaches and Professiona 
N. Michigan Ave., Chicago, Ill. 
JOHN PETRI BALLET SCHOOL 
Ballet Character — Interpretative 
64 E. Jackson Blvd., Chicago, Ill. 
HARRIET LUNDGREN STUDIO OF THE DANCE 
Ballet—Character-—Tap 
S555 Sheridan Road, Chicago, Ill. 
LOLA MENZEL!I, Coach 
Ballet Technique Adv. Students and Teachers 
64 East Jackson Bivd. Suite 409, 
Chicago 4, Illinois 


MASSACHUSETTS 
MARION RICE STUDIO OF THE DANCE 
Denishawn Ballet — Modern — Ballroom 


350 Main St., Fitchburg, Mass. 
LILLAFRANCES VILES SCHOOL OF DANCING 


5S Warren Avenue 
Hyde Park, Mass. 


MICHIGAN 


SYLVIA STUDIO OF DANCE 
Ballet — Adagio — Acrobatic — Tas 
603 E. Liberty St., Ann Arbor, Mich. 


ELAINE ARNDT SCHOOL OF THE DANCE 


Ballet — Tap — Ballroorr 
750 Alter Rd.., Detroit, Mich. 
MISSOURI 


MYLDRED LYONS STUDIO OF THE DANCE 
Ballet — Tap — Acrobatic 
Mainstreet Theatre Building, Kansas City, Mo. 


CONSERVATORY OF MUSIC (Marjorie Sayles) 


Ballet—Tap—Ballroom 
3500 Walnut, Kansas City, Mo. 


NEW YORK 
HOWELL'S DANCE SCHOOL 
Ballet — Tap — Ballroom, etc. 


453—55th St., Brooklyn, N. Y. 
DALE MORATH 

Modern Dance 

63 East St.. New York. N. Y. 


NELLIE B. COOK SCHOOL OF DANCING 
Al! types for teachers, children and adults 
1622 Broadway. Brooklyn, N. Y. GI 2-2612 


YOUNG DANCER'’'S STUDIO 
Ballet—Modern 
S West 52nd Street. New York 19. N. Y. 


GLADYS D. BLISS SCHOOL OF DANCING 
Every Type for al! ages 
RKO Bidg., Rochester, N. Y. 


NORMA ALLEWELT DANCE SCHOOLS 
Drama Bs et Tap Ba! roor 
445 S. Warren St.. Syracuse, N. Y. 
NORTH CAROLINA 
WEST RALEIGH STUDIO OF DANCE 


Alice Mathewson, Dir. All types dancing—All! ages 


2704 Bedford Ave., Raleigh, N. 


McDONALD STUDIO OF DANCE 
Miriam McDonald, instructor 
Tap, toe, balle* balircom, acrobatic 
2713 Everett Ave., Raleigh, N. C 


OHIO 
ETTA MARIE PARRY STUDIO OF DANCE 
Ballet — Tap — Acrobatic Ballroom 


122—Sth St.. NE. Tel. 2-9701, Canton, Ohio 


JOYCE MANNING STUDIO OF DANCING 
All types of Stage Dancing 
9716 Lorain Ave., Cleveland, Ohio 


Price $2.00 


Five Issues a year 


ICE DANCE DIAGRAMS AND DESCRIPTIONS 
GOOD RECORDS FOR ICE DANCING 


are regular features of 


Skating 


official. publication of the 
United States Figure Skating Association 
Canadian Figure Skating Association 
30 Huntington Ave., Boston 16, Mass. 


Walter Owen photographer 


58 W. 57th By appointment CO 5-0550 


36 


WANTED: Ballet Teacher, over 2! years of 
age, experienced and personable, large es ab- 
lished Pittsburgh Dance Studio, Reply at once. 
Box 31, DANCE. State age, background and 
experience. 


ORGANIZATIONS THRUOUT THE COUNTRY 


OREGON 


THERESA M. STOPPER SCHOOL OF DANCING 


Bal'et— Toe—Spanish—Tap—Ballroom 
309 Scott Bldg., 420 SW Wash., Portland, Ore. 


PENNSYLVANIA 
VERA LIEBAU INSTITUTE OF DANCE ARTS 


Tap—Ballet—Acrobatic—Baton— Ballroom 
634 Penn Ave. Pittsburgh, Pa. 


AENNCHEN'S STUDIO OF THE DANCE 


Ballet—Tap—Bailrcom—Dramatics 
7040 W. Garrett Ra.. Upper Darby, Pa. 


VIRGINIA 


OLIVER SCHOOL OF DANCE 
Al! Types 
1318 Colley Ave., Norfolk 7, Va. 


WASHINGTON, D. C. 


MARION DURBROW VENABLE 
School of Theatrical Dancing 
The Studio House 
i812 N St... N.W., Washington, D. C. 


WASHINGTON SCHOOL OF THE BALLET 


Directors: Lisa Gardiner Mary Day 
3923 Windom Pace, Washington, D. C. 


WISCONSIN 


PETROFF SLABY SCHOOL OF DANCING 


Ballet—Tap—Acrobatic—Ice-Dancing— Ba? 
Cor. 28th and Wells St., Milwaukee, Wisc. 


NATIONAL ORGANIZATIONS 
CHICAGO NAT'L ASS'N OF DANCING MASIER 


20 East Jackson Blvd., Chicago 4, I! 
Ermie Schultz. President: Wiliam J. Astor. 


DANCING MASTERS OF AMERICA 
1215 Connecticut Ave., Washington 6 D. C. 
Mr. Franklyn Oakley, Pres., Leroy nayer 


N. Y¥. SOCIETY OF TEACHERS OF DANCING, 
Headauarters Hotel Astor New York City 
Franklyn Oakley, Pres.: William E. Heck, Sec. 


See that your School or Organization ts 
represented on this page. To DANCE 
Magazine subscribers the rate for a 12 
month listing is $10, to non-subscribers, 
$12. Send in your listing TODAY, enclose 
check (or Money Order). 
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COMPLETE CONSERVATORY 
HOME STUDY COURSES 


40 years of successful training in Piano, Violin, 
Cornet, Trumpet, Saxophone, Clarinet, Guitar, 
Mandolin—Voice, Ear Training and Sight Singing, 
Choral Conducting, Public School Music—History 
of Music, Harmony, Advanced Composition, Ar- 
ranging. The only home study school teaching a!! 
courses leading to degree, Bachelor of Music. 


MAIL COUPON NOW 


University Extension Conservatory 
Suite UI35, 1525 E. 53rd St., Chicago Ill. 
Send catalogue and illustrated lesson for 


Name 
Street 
City, State 4 


Give experience Age 
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The Three Caballeros 


A Walt Disney Feature Production 


can colors, “The Three Caballeros,” 

Walt Disney’s latest  cartoon- 
musical enrichment the world of 
tuntasy, presents to Donald Duck the 
saiety ot lands south of the border. 
A huge package bears the message, 
“Felicitations to Donald Duck his 
birthday, Friday the Thirteenth, from 
his Friends in Latin America.” It holds 
presents from South America, but it 
harbors new magic for movie- 


A BURST of brilliant South Amert- 


really 


Among Walt Disney's staff's latest 
contributions to the paving public are 
some new personalities. “Chere is Pablo, 
the dissatisfied penguin of the South 
Pole who becomes tired of trving to 
keep his tail and stomach warm at the 
same time. He overcomes all the car- 
toonists’ obstacles, to reach a Caribbean 
Island where he acquires a coat of tan 
and enjoys the luxury of occasionally 
longing for his icebergs. (Pablo aet- 
ually meets a fog so thick he cuts it 
with a knife!). Aracuan, one of the 
Raras introduced to Donald, ts 
hopelessly wacky; you can’t even say 
about him that he means well. Then 
there is Panchito, the Mexican rooster 
who becomes the third caballero; Gau- 
chito, who fails in his get-rich-quick 
plan with Burrito, a flying donkey; 
and Aurora Miranda, Carmen Molina, 
and Dora Luz, flesh-and-blood dane- 
ng girls sharing honors with Donald 
and his triends. 


The live-people dancing scenes are 
ettectively and ‘convincingly interlaced 
with those of cartoon life. The choreo- 
done by Billy Daniels, 
Aloysio and Carmelita 
Maracei. Aurora’ Miranda's samba is 
0) rood that not only Donald but the 
buildings, the fountain, and all of Bata 
come under its spell and join in. There 
are charmingly simple and authentic 
tolk dancing episodes at the Fiesta, 
and in Mexico, where Donald witnesses 
the Jarab Particularly en- 
jovable was the which 
Carmen Molina (who is really a_ big 
dressed in Chihuahua 
Jesusita so well 


graphy was 
Oliveira, 


Pateno. 
sequence 


plant), 
costume, dances the 
that even Donald's attempts don’t faze 
her. And close-ups of the feet of all 
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these dancers make’ it quite easy for 
Donald to learn each dance. 
However, the most impressive tea- 
ture of this new cartoon is the tech- 
nical excellence of the art work, and 
its breath-taking color eftects. At the 


moment, those sequences that come 
easiest to mind are the famingo 


scenes and the descriptive pictures. of 
Baia, in both of which red is used with 
special effect. The introductory shots 
of Baia depend mainly on red and 
black with white shot through in’ the 
Hight of white doves. A similar eftect 
is created in a further scene in Bata, 
when two male dancers suddenly — be- 
come two fighting — red-black 
Hashed on a red background. he in- 
troductory descriptive scenes ot Mexico 


«ks 


are water-colors worth traming. 

We don’t know how grateful Mexico 
will be tor the souvenir-shop impres- 
sion =6ogiven when Donald breaks 
Mexico's gitt to him; but the Mexican 
episode is the gayest, with Panchito, 
the excessively masculine rooster join- 
ing the suave, man-of-the-world, Bra- 
zilian Joe Carioca to make up the trio, 
the Three Caballeros (“We're three 
happy chappies with snappy serapes 

As tor Donald, he is still the would 
be irresistible personality — reaching 
high in the sky tor his dream girl 
Hickering among the stars, but ending 
always by falling on his tail, with 
shrieks of rage. He tries his best: with 
Aurora Miranda in Baia, when he 
dances with her, flirts with her, bangs 
himself thoroughly on the head in 
stead of his live rivals with a hammer 
given by shrewd Joe Carioca; with 
Carmen Molina in Vera Cruz when 
he interrupts the gracious, stately steps 
of the Lilonga dance by “introducing 
her to jive; with Dora Luz in Mexico 
City, when he reaches among the stars 
she inhabits and fits like a humming- 
bird among the tairv-land flowers she 
hides in, only to get stuck in one of 
the flowers with his eloquent tail 
Donald just 


teathers sticking out. 


doesnt get any place with the girls. 

Donald doesn't do so well in a bull- 
fight either. Panchito 
rescue with the magic « 


comes his 


Ayving serape. 

Wale Disney and Co. do right by 
fantasy in this cartoon—a happy com- 
bination of music, painting, cartoon- 
ing, story-telling, and dancing. 


q 


photo: RKO Picture: 


Donald Duck follows Carmen Molina in the 
steps of the Jesusita. He's quite a good partner. 


Dancers in the New Films 


Fred Velasco and Carmen Lopez are 
featured in Republic’s new picture, 
‘The Great Flamarion.” 

Jane Frazee dances in 
‘The Big Bonanaza.” 

Belita will) be starred Mono- 
vram’s “Golden Girl” upon completion 
of her ballroom) dancing tour with 
Bobby Specht. 

Paul Draper has dancing and 
speaking role in’ “Blue Skies,” the 
torthcoming Paramount depicting 
the lite ot Irving Berlin. 

Alicia) Markova and Anton Dolin 
make their screen debut in a Valentine 
Pas de Deux in Republic’s musical, 
“A Song For Miss Julie.” 

Rosario and Antonio 
‘Toreador love dance, and Harold and 
Lola ot Folies Bergere tame, appear 
in a snake charmer act in RKAQO?’s 
*Pan-Americana.” 

Dale Evans, who is starred in Re 
public's new picture, “The Big Show- 
Ott.” dances and sings a song of het 
own composition, “There's Only One 
You.” 


Gjale Storm and Johnny 


Republic's 


perform 


Downs de 


exhibition ballroom dances in Mono- 
gram's “They Shall Have Faith,” a 
dramatic picture with an unusual 


theme, the cure of infantile paralysis. 
Adele Mara dances in Republic's 


“The Vampire’s Ghost.” 
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HRISTMAS 1944 brought many 

cards to DANCE Magazine 

from. readers, friends, and 
artists. The office looked festive with 
the cards on display. Many of the 
holiday greetings were original and 
some were hand-made, proving that all 
the talent of our dancing stars isn't 
concentrated in their feet! 

Our photogenic ballerinas like Tou- 
manova and Svetlova used their photo- 
graphs on the cards they sent; 
Nimura’s card carried a_ reproduction 
of a portrait of an East Indian 
dancer; there were clever cartoon 
cards from the Follies, Valva 
Valentinoff, Shipstead and Johnson, 
and The Old Smoothies; Miriam Mar- 
mein designed her own Christmas 
postal card, a block-print of a dancer 
rising out of the flames from a Yule 
log; the Ballerina Flower Shop re- 
membered us with a beribboned greet- 
ing; Katya Sergava’s card was hand- 
lettered, very Russian in design. 

The pleasure these cards bring extend 
beyond the walls of DANCE Maga- 
zine. One of our young readers in 
Jackson Heights, Long Island, Annette 
de Fuccio, pastes these cards in secrap- 


Pessy V. Taylor 


As we go to press, we learn 
of the death of Peggy V. 
Taylor, who passed away on 
January 19th, in Los Angeles 
after a year’s illness. 

Miss Taylor was associated 
with the Denishawn Dancers 
early in her career. For many 
years she conducted a “Studio 
Theatre” on West 74th Street 
where she gave weekly con- 
certs. Throughout her career 
she gave programs and lec- 
tures at various theatres and 
schools. 


Miss Taylor saw the possi- 
bilities of greater expression 
through the use of the hands 
in dance forms. She, herself, 
could express humor, whimsy, 
tragedy, and abstract designs 
through the dexterous move- 
ments of her hands. At the 
time of her death she was 
working on a textbook, en- 
titled, “Expression of the 
Hand.” Despite personal hard- 
ships, she was ever the idealist 
who strove for the spiritual 
significance of the dance. 


books for the children in the wards 
of St. Francis’ hospital. The cards, 
gay and colorful, bearing the signatures 
of famous dance lovers and artists, are 
wonderful messages of good cheer that 
last all vear long. 


One of the clever Christmas cards, designed 
by M. J. Sanders, whose interest is skating. 


Current Attraction 


THe Batter Russt pe MonrTe 
CARLO opens its New York season on 
February 19th. 

ARGENTINITA will perform at 
Carnegie Hall, on February 18th. 

The Y.M.H.A., 92nd Street and 
Lexington Avenue, announces the _fol- 
lowing dance events for February: 

Sunday, February 4th, 3:30 P.M., 
Jean Erdman and Marie Marchowsky 
and Group. 

Sunday, February 11th, 3:30 P.M., 
Martha Graham afid Dance Co. 

Sunday, February 25th, 3:30 P.M.., 
Pearl Primus and Dance Co. 

Sunday, February 25th, 8:40 P.M.., 
Pearl Primus and Dance Co. 

MartHaA GRAHAM will perform at 
the Central Needle ‘Trades High 
School, 32 Union Square, New York, 
on February 10th. 

Ragini Devi will give a series of 
lecture demonstrations on the Dance 
of India, Sunday afternoons, Studio 
601, Carnegie Hall. 

February 4th, Hasta Abhinaya — 
Language of the Hands. 

February I1th, Anga Abhinava — 
Posture. 

February 18th, Katha-kali — Ges- 
ture Language. 

February 25th, Katha-kali — Dance 
Modes. 

Sunday, February 11th, at 8:30 P.M.., 
Arthur Mahoney and Thalia Mara 
perform at City Center, 131 West 55th 
Street. 

March 25th, 3:30 P.M., Dudley- 
Maslow-Bales Trio (Freda Flier re- 
placing Sophie Maslow). 


Ballabile” 


by ANN BARZEL 


In 1680 Horatio Smith, Esq. — 
wit of the day — said that the be. 
way to improve opera is to lengthe: 
the dances and shorten the petticoat- 
Opera has not come very far, becaus 
after the present season we still thin 
the same remedy applicable. 


An advertisement in’ the Chicag: 
Tribune for MeVicker’s Theatre 
where a M_me. Gallati was to appes 
(1867) stated that “Performances wil! 
be neat, chaste, instructive and amus. 
ing.” 


Recently a leading dancer slipped 
and took a spill on the stage. Ever 
reviewer mentioned it in his “critic- 
ism” the next day . A fall, except 
when painful to the participant, is a 
minor matter in the dance and car 
usually go unremarked. In fact, with 
all the factors involved — slipper 
floors, new shoes, accelerated music — 
it is a wonder that there are not more 
mishaps. Furthermore, aside from. the 
rare cases of clumsiness, it is usually 
the best dancers who slip once in 
while. Precise, careful, little girls, who 
look before they step, don’t fall. It is 
the artist absorbed in the dance who 
most often makes the faulty contact. 


Toto, the famous circus clown 
studied ballet with Pratesi at La 
Scala in Milan. When vaudeville was 
great Toto once followed Pavlowa at 
the Hippodrome. Toto too, did The 
Dying Swan — in satin ballet slippers 
three feet long. Both “swans” were 
appreciated and applauded. 


* * ¥ 


A minor comedy is enacted in al- 
most every dance class if you know 
where to look for it. Watch the back 
line gang-up on the self-appointed star 
and see their attempts at elbowing her 
—oh, most politely—out of teacher > 
line of vision. It is not a_ conscious, 
planned campaign — just a law ot 
nature. 


* * * 


*Ballabile—( pronounced ball a_ billee) 
—the dance steps executed just before 
the final curtain by the entire corps of 


a company. 
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TOMAROFF’S 


DANCE 


20th Anniversary Offer 


You can get any 10 of these famous routines for only $8.00 (plus 
thirty cents for postage). This means a direct cash saving 
to you of exactly $4.00. Single copies are $1.20 each, postpaid. 


Character and National 


BOW AND ARROW —Aadvancea se with 
BULERIAS—Sxanisy dance with hee! wor 
CHIAPANECAS— Authentic Mexican danc | 

Hungarian for cours 

DUTCH GROU2—Wooden shoe for couples DICE—Bowery wait: cog for ch 
FADO—A ‘irtatious Portuguese EASY TAPS — 3 
FRENCH SKIRT DANCE—Cocuettish 


GARROTIN—Tyoical Spanish Gyosv dar ik SH JIG aves old Irish dances 
GAVOTTE— An ola MUSICAL COMED Mus 


HAWAIIAN—-Authent with! exnresis an eff 
HOPAK Adjvarccea Russian s SIMPLE SOFT SHOE for beg 
HUNGARIAN GYPSY—Fas? showy ¢ EE | LE 
INDIAN—Arverican Indian strong 
JOTA—Lively Spanish folk aan 

LA MANTI!ILLA—Fascinating Spanish aar 
LESGINKA—A ¢artar gar with 


Tap for Children 
BABY TAP—3 easy Umber 
EGINNER'S BUCK—Easy steps. aru 
BOWERY WALTZ CLOG--Comedy aa 


or Beginners 


MID.TIMOTHY Ban, song 
CLOG —Ettective number for beginners 


Professional Tap Routines 


MAZURKA — nt Polish ¢ "umber ADVANCED 8UCK-—-Aadvancea taps arg wings 
MAZURKA Aasyvances P jar ADVANCED RHYTHM BUCK Syn Hated w 
MEX'CAN— - ? Jarave Tapa? BALLET SOFT SHOE—With ballet variations 
MINUET tasnionea sr? BiLL ROBINSON'S TAPS "tr 
NORWE=sIAN— Wooaen s° ; plies BROKEN RHYTHM SOFT SHOE- Aa “ 
Aavarcea with pantomime CLAP TAP DANCE ntermediate. with slars 
RUMBA Frm b tion Cuba: ,ance ECCENTRIC TAP O* beat 
RUSSIAN GRCUP—Vivacious for tive couples NTERMEDIATE BUCK A littl. re advanced 
RUSSIAN 5 ree iple NTERMEDIATE RHYTHM BUCK Wing na 
RUSSIAN LED Troika tate pani Pick-ups 
SCOTC? DANCE NTERMEDIATE SOFT SHOE-—Clever!, 
»PANISH t MILITARY RHYTHM BUCK.-Advancea rnyt! 
SPANISH WALTZ—A fas fing MILITARY Very ettoctive 
TARANTELLA tals MIXED RHYTHM TAP. -Siiaes Pick-ups 
VARRIOR } war NEW RHYTHM Aavar 
VER ‘HE TOP BUCK~- Advan wit 
PRIMROSE: SOFT SHOE — Intricat 
Character Routines for Children BUCK intermediate with 
BABY ACROSAT!C—Easy: number for RHYTHM SOFT SHOE—Advanced and tr 
BABY SELECTION N numbers for babies RRIYTHIM TAP beat 
BABY SELECTION N tor babies SIMPLE BUCK--Standard tap sters 
DUTCH DANCE number with pant YNCOPATED SOFT SHOE—Aavanced to 441 
cntid with tambourine SYNCOPATED WALTZ CLOG Skaters walt 
KOROBOOSHKA Lively gan TAP TR EMectiv $for 
LITTLE CLOWN-- Eas with ta? TAPS AND TURNS - le? turns inciud 


MAMA PADA DOLL han tree 
: Musical Comedy and Line Ups 
NTINENTAL LINE UP Group of 8 to 


ECCENIRIC-—Comical wiggie legs rout 
RUSSIAN SWEETHEART— Russia: sole gar ECCENTRIC RUSE—A 


ROUTINES 


Ballet and Toe Routines 


AUTOMATIC DOLLS Machan uple. 
BALLET VARIATION 6 girls. 
BUNNY DANCE--A Bunny toe number 
BUTTERFLY —Effective lumber 

CAKE WALK N T 
HUNTRESS THE - Aava: foe with riding 


MODERN SOPHISTICATION Bailet and : ie 


TOL DANCE A yvan $ technical ? 
SWAN THE T hy, Swo Pay 
T LINE UP N ecdiat stems 
TOE LINE N 2 Advanced toe steps 
TOE STRUT Jazz toe with hat and ca 
TOE TRIO — Efe ctiv. ber for 3 qirls 
WV ALT” A ive } 

A/ A VAR AT AJ 


Classic and Interpretive 


+4+ARLEQUIN AND COLUMBINE -Coauefttis! 


NTERPRETIVE Bar t dar 
VE'S DREAM— interpretive s 


PIERRE wit an? 

SCARF DANCE -S too? t 
PERIN r | WER 
WIND Tite Past wit ahirls a 


Oriental Routines 


ANITRAS DANCE-A tance with pant 
AUCASIAN Fast spirites movements 
P4INESE Roman’ wit sre 

NESE rote sctu for 

CHINESE SLEEVE At i$ ide 
JAVANESE 

MOORISH 
RiENTA SC AR 4 it 

PERSIAN MARKET With flow 

SUI SIN FA-—Flower da 


Body Building and Acrobatic 


ACROBAT Advanced § eats 
ACROBAT IMBINATIONS. 20 
? 
MEF 
sisting breat? } 
++ 
\ A A A 


Exhibition Ballroom Routines 


SKATERS mn affractive PREEN EYES "ae mips 
DAN NE UP MUSICAL COMEDY 5 4 WALT «¢ mged 
LSA ROA MA ~ Easy wit yinal song DEF BEAT RHYTHM Ab: | NE | KA 
Send Money order, cash (registered), no C.O.D.'s to 
Box 50, DANCE MAGAZINE, 520 W. 34th St., New York 1, N. Y. 
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